


 Page 2        Patrons April 2021

TTOPOPAZAZ
Christine Bednarczyk 

The Boone Family
Karl Clark

Andrea Derrickson 
Susanne Drennan 
Caleb Elledge

Natasha Fields
Sarah Fitzgerald

Nicole Fluder
Squire and Stephanie 

Fox Cherie Godwin
Courtney Hall

Stirling Halversen 
Joanne and 

Sondley Hamrick Andrea 
Hawk

The Herring Family 
Tristan Hill

James Hittner

GARNETGARNET

Danielle DeTiberus 
The Earl Family 

Caroline and Jason Fossi 
Rhetta Foster
Robin Greig

Barbara Hildreth
Cali Hines

Amber Honeycutt
Lynn Kramer

Jeff and Mandy Hanna 
Patrick Martin
Peter O’Malley

Laura Smith
Shannon Smith
Leah Sommons
Beth Webb Hart 

TURTURQUOISEQUOISE
Ben Hudd

Stephany Smalls Gwenny 
Swensdon

Rosa Swensdon
Kyle Wells

PEARLPEARL
Dr. Christopher Selby

EMERALDEMERALD
Kim Tuemler

Tumbleston Photography Studios 
RRUBYUBY

Dr. Shannon Cook
Sandra Nikolajevs and Timothy O’Malley 

Heath Orvin and Beth Lasley 
SAPPHIRESAPPHIRE

William and Edna Baker
The Baker Family

 AAMETHYMETHYSTST
John and Judy Bleecker

Peter and Stephanie 
Bynum

Rob and Nicole Carter 
The Criscuolo Family 
The Cusatis Family

The Do Family 

Sylvia Edwards 
George Fritz 

Anne Hall     
Janetta Johnson 

Basil Kerr            
Amanda Hollinger

 The Johnsens
Amy Ladd

The Lanford-Smith 
Family

The Looper Family 
Brandon Lyons 

Shannon Mahoney 
Benjamin McCauley 

Alea McKinley Amanda 
Miller Joseph Naas 

Megan Orchard
The Poulnot Family Sue 

Russell
Dr. John Paul Schuster 

Kevin Short
The Simons Family 
Rachael Stallsmith 

Meghan Voelker Mary 
Ann Walsh

The LaRoache Family 
Derek Pickens

Audra Pinckney
Suzie and James Steed

Vivian Wooza

Thank you to all of our 
patrons and advertisers! 
If you would like to 
support Applause, please 
visit soa-applause.com 
and click "Patrons and 
Advertisers."



John Cusatis, Ph.D., Adviser
Charleston County School of the Arts

5109-B West Enterprise St.
North Charleston, SC 29405

Editors:
Logan Baker
Clara Collins

Business Manager:
Katie Forrester

Will Brown
Charlie Hastings
Avea Diamond

Hannah Elledge 

Staff Writers:

soa-applause.com

Applause
since 1999, the official student publication of

School of the Arts
Founded in 1995 by Rose Maree Myers

Dr. Shannon Cook, Principal

From the Editors
Hey, SOA!
 
 Welcome to our throwback issue. This month, 
we’re taking you back to the early days of SOA, with 
features like trivia, slang, and reviews centered on 
1995, the year SOA was founded. We’ve also included  
a collaboration between current Sass Attack writer 
Hannah Elledge and column founder and namesake 
David Sass. Staff caught up with several members 
of SOA’s first graduating class who have gone on to 
do incredible things, from rocket science to T.V. set 
design. 
 We hope you will enjoy our teacher throwback feature. Flip to the centerfold to see 
photos of fifty-four SOA teachers and staff from 1995 and attempt to determine who’s who. 
The first person to identify all fifty-four correctly by Friday (4/2) will win a $200 gift card.
 In addition to our throwback features, the Applause staff enjoyed the opportunity 
to interview Dr. Cook via Zoom. Our conversation appears on page 20.
 Thank you all for the amazing feedback on our last issue. We are so honored that 
our wonderful February cover depicting inaugural poet and activist Amanda Gorman, 
Charleston poet laureate Marcus Amaker, and Vice President Kamala Harris, drawn by 
Ellis Fox and Kenna Steele, was recently featured on both Marcus Amaker and Amanda 
Gorman’s Instagram stories. Be sure to follow us on Instagram @soaapplause to get more 
updates like this!
 Happy Spring Break!! Ella Fritz

Kenya Hines
Lizbeth Perez Brion

Thea Putney
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Cultural Calendar
by Logan Baker

Thurs, Mar 11-Tues, Aug 17: Festival of Houses and Gardens (assorted times, see 
website for details)
Fri, Jan 22-Sun, Apr 18: In Body and Soul: The Figure in Modernist Photography (see 
website for details, Gibbes Art Museum)
Thurs, Apr 8-Sun, Apr 11: Charleston Race Week - International Regatta (assorted 
times and locations, see website for details)
Sat, Apr 10: Lowcountry Cajun Festival (12:00pm-6:00pm, James Island County 
Park) Cover Art by Schenayda Salido
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Editorial: 90s Politics
by Will Brown

The political landscape of the 90s happens to 
be quite similar to the political landscape of today: 
activists pushing for social change while politicians 
ignore them and instate legislation that only hurts the 
middle class. While I can’t say politics were as divided 
as they have been in recent years, it was clear that the 
American people were ready for different leadership 
than what they were getting.  

The year 1992 saw a crucial election when Bill 
Clinton beat out incumbent Republican George H. W. 
Bush. There are many factors that made George H. W. 
Bush a one-term president. For starters, the platform 
of foreign policy that Bush ran on was vacant. The 
Soviet Union had collapsed, and American people started to care far 
more about domestic issues. Bush also did an infamously sloppy job 
during the presidential debates. 

Bill Clinton’s presidency, while stained with a sex scandal and 
impeachment, was relatively good in regards to early policy. He started 
his presidency off strong by signing The Family and Medical Act of 
1993, which required employers to give unpaid leave for pregnancy or 
serious medical conditions. Clinton also passed The Deficit Reduction 
Act, cutting taxes for 15 million low-income families while raising taxes 
on the wealthiest Americans. 

However, Clinton also instated the “Don’t ask, don’t tell” policy, 
which allowed gay men and women to serve in the armed forces as long 
as they kept their sexual identity a secret. For many LGBTQ+ advocates, 
this was an outrage, as the sexual orientation of a soldier doesn’t affect 
their loyalty or ability to serve. Activists believed it was an ineffective 
step in the wrong direction. It wasn’t until 2010 that President Barack 
Obama would repeal “Don’t ask, don’t tell.”  The LGBTQ+ community 
took another blow when Bill Clinton signed the Defense of Marriage 
Act in 1993, which was the single worst bill Clinton signed during his 
presidency. The bill was essentially created in retaliation to Hawaii’s 
marriage equality legislation. It defined marriage as between one man 
and one woman, and it meant that if a same-sex couple were to be 
married in Hawaii, they would not be recognized as such in another 
state. This bill would become irrelevant when the Supreme Court 
legalized gay marriage in 2015. 

Although there has been great progress in the sphere of 
LGBTQ+ rights since the 90s, other issues seem to remain unchanged. 
In 1999, 22-year-old Amadou Diallo was shot and killed by the New 
York City Police. Diallo, unarmed, was walking out of his apartment 
complex when an unmarked police car with four cops pulled up and 
started to interrogate him. When the cops asked him to show his hands, 
Diallo reached in his pocket with one hand to grab his wallet. He was 
then shot 19 times by the police officers. Soon after the murder, social 
issues such as police brutality came to the forefront of the political 
conversation. The outrage only grew when all four cops were acquitted 
and found not guilty. The case reeks with similarities to the cases of 
George Floyd, Raysgard Brooks, and Tony McDade, who were all killed 
by police officers. The question is: How far have we really come since 
the death of Amadou Diallo over 20 years ago?

Editorial: 2021 Grammy Awards
by Kenya Hines

The 63rd Grammy Awards Ceremony, 
which took place on March 14th, was a 
groundbreaking, thrilling, and historical event. 
A Grammy is an award given to an artist by the 
Recording Academy due to their success in the 
music industry. Multiple awards were given 
out and the night consisted of amazing acts. 
From Harry Styles opening with “Watermelon 
Sugar,” Megan Thee Stallion performing her 
popular song “Savage,” and BTS performing 
their summer smash hit “Dynamite” all the way 
from South Korea, I was on the edge of my seat 
the whole night. Beyonce made history by becoming the woman with 
the most Grammy wins of all time (twenty-eight, tying her with Quincy 
Jones and putting her just behind conductor Georg Solti, who had 
thirty-one).

While some might say the Recording Academy is doing a great 
job, many people, including artists such as The Weeknd, Zayn Malik, 
and Nicki Minaj, believe it is in fact, rigged. It has been acknowledged by 
Deborah Dugan, a former board member, that the Recording Academy 
is run by predominantly white males. According to an interview with 
NBC News, the Recording Academy offered her over a million dollars 
to keep silent. 

Some feel artists have been snubbed, simply based on the color 
of their skin. As Andre Gee from Complex magazine states: “At the 
root of the Academy’s consistent whiffing is the reality that the people 
making the decisions have a lot to relearn and unlearn about how 
racism and misogyny affects the way we value Black expression.” 

Why is it that these Black artists are winning categories for the 
first time when almost every category of music is influenced by African 
Americans? Reading an article titled “The Roots of Country Music” in 
the Chicago Tribune recently, I learned that country music is rooted in 
African American culture. Yet Mickey Guyton is the first Black female 
solo artist to be nominated for a country award at the Grammys. 

I am not saying everyone who received these Grammys didn’t 
deserve them. I enjoyed seeing many Black women win this prestigious 
award; it’s very inspiring as a young Black girl to see other Black women 
make an impact in our community. But the fact it’s taken so long for 
people to see what we’re capable of because of the racist society we live 
in is where the problem lies. 

It’s also disheartening to see how the media focused more 
on BTS’ loss at the Grammys than their achievement of being the 
first Korean group to be nominated, and how racist and xenophobic 
comments on social media were. People made Covid jokes towards 
them that got hundreds and thousands of likes, and even Garbage 
Pail Kids created a racist caricature of them, depicting them as moles 
getting whacked trying to sell them to kids. 

It’s almost as if many want to see POC fail. Shocker, right? I 
hope the Recording Academy will have some breakthrough and realize 
that their board needs to be diverse and that society will see POC for 
more than just their losses. 

by Peter O
’M

alley

by W
ill Brow

n

 #1 once taught Spanish at SOA  #7 once taught Science at SOA
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Editorial: Women’s History Month Puts 
Much-Needed Spotlight On Both National 
and Local Achievements
by Logan Baker

In March we celebrated Women’s 
History Month and seek to honor and recognize 
the historic contributions of women in our 
society. The roots of this observance lie in early 
celebrations across the US, typically organized 
by local groups that wanted to highlight the 
achievements of women. One notable birthplace 
for Women’s History Month is Santa Rosa, 
California, where the Education Task Force of 
the Sonoma County Commission of the Status 
of Women started a Women’s History Week 
in 1978. Later, in February of 1980, President 
Jimmy Carter issued a presidential proclamation designating the week 
of March 8th (International Women’s Day) as National Women’s 
History Week. This designation has gradually expanded over the years 
to become the Women’s History Month that is celebrated nationwide 
today. This means that most of us have grown up in a time and place 
where women’s achievements are (at least formally) recognized, and 
we’ve been extremely lucky that this is the case. However, it would be 
amiss to pretend that this treatment of women’s history has been equal 
and all-encompassing, and it’s important for us to recognize both the 
historical and current trends which ignore or downplay the narratives 
of certain demographics of women in favor of keeping wealthy white 
women at the center of mainstream discussions. Women’s issues and 
achievements certainly do not exist in a vacuum, and this, too, should 
be recognized as we navigate this month.

This year’s Women’s History Month theme is centered around 
women’s suffrage in the US, an extension of last year’s focus due to 
the many pandemic-related cancellations that stopped large-scale 
celebrations of the suffrage centennial. 2020, for all its downfalls, 
and maybe partially because of them, highlighted the importance of 
voting, and we saw women shape voting efforts in many communities. 
Stacey Abrams, a Georgia lawyer and voting rights activist, is a prime 
example, and her concerted efforts to boost voter turnout and fight 
voter suppression, particularly in black communities, undoubtedly 
shaped the election. Throughout last year, we were constantly reminded 
of the powerful contributions women make to our cultural, political, 
and artistic landscape. Obviously, there are far too many important 
names to list here, so rather than devalue a list by attempting to 
cover everything, we instead encourage you to research disability 
rights activists, poets, teachers, researchers, activists for missing 
and murdered indigenous women, trans rights activists, healthcare 
providers, and many, many more important women whose actions and 
words have created ripple effects in our nation and beyond. Besides, 
many women in the US silently shape their communities each day, 
operating in relative anonymity but with no less determination for it. 
A list could not possibly do them justice. Please, this month and every 
month, take a look around and recognize the incredible women in your 
life and community who are working to create a great legacy for this 
generation and those to come.

“Sass Attack” on “Sass Attack” 
by Hannah Elledge and David Sass

“Sass Attack,” originally started by the infamous 
David Sass and now taken over by our 
own equally procrastinatory creative writer, 
Hannah Elledge, has been a staple of the 
Applause since 2007. However, like anything 
that has been around for over a decade, it has 
strayed from its original intent, so for this 
“Throwback Issue,” we tracked down the one 
person who could get this column back on track. 

Hannah Elledge: Before I started writing the “Sass Attack” column 
this year, I researched the first-ever “Sass Attacks” 
out of respect for its creator. I studied the way 
they were written, analyzed their tone, and took 
note of what kinds of things were attacked. I did 
this all because I knew the enormous stress that 
anyone faces when they are told to be funny on 
command. I mean, let’s face it, no one wants to be 
a Pete Davidson-type comedian and realize that 
they are only situationally funny. 

I started from the very beginning and 
worked my way up to the more recent years, but 
as I did, I became more and more distressed, 
because the closer I drew to the current year, the more I realized that 
the column no longer deserved its title. Where was the sass? Where 
was the attack? I mean, if we are being completely honest, someone 
should have renamed it the “Too Scared To Be Harsh, So I’m Gonna 
Be Relatable” column. Every now and then, I will go back and read the 
original “Sass Attacks” and sigh, thinking “If David Sass could see us 
now, he would be so disappointed.” 

Oh, wait. 
David Sass: Am I disappointed? No. Am I insulted to the point of 
clutching my pearls in an all-consuming distress at the butchery of 
my precious mind-child? Absolutely. When I started this fine piece of 
journalistic mastery, my original goal was purely selfish: to make mortal 
enemies of everyone and everything I could. Even now, I promise you 
that Tom Cruise and his lackeys are hard at work in a secret lab trying 
to devise my kryptonite. 

To learn that people have taken to abusing my namesake in the 
guise of - *shudders for dramatic effect* - actually helping people and 
offering constructive criticism, I can only attempt to put into words the 
outrage and indignation I feel at such an affront. I can only be so blunt 
as to point out the obvious allusions to the column’s original intent 
that is so plainly stated in the name: 

Sass Attack
/sas/ /ə • tak/
Informal - North American

 Noun
A vehement, verbal assault on any and all persons, organizations, 

corporations, governments, and inanimate objects with an unbridled 
utilization of sarcastic wit and whimsy whilst maintaining a malicious 
modicum of salacious satire in order to ensure that the regular 
readership regards each editorial with the necessary negligence to 
avoid leveling any legal litigation against the abrasive author of this 
deliciously derisive diatribe.

by H
annah Elledge

Provided

Applause Archive

#40 can sing "Me and Bobbie McGee" better than Janis.
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I mean, could it not be any more clear what the original intent was?
HE: That was so plainly put. It is tough to see your creation become 
something so different than you made it to be. Mary Shelley warned 
us all what would happen if something too powerful for this world was 
created. This is just Frankenstein in the form of a million 
ripostes. But unlike the creature in that book, I will not let this 
“Sass Attack” column fade away without its creator. No longer will I 
sit back and tell myself that my successor can do whatever they want. 
No longer will I convince myself that all the work I’ve put into 
making this column top tier again is unimportant in the grand 
scheme of my life. If my peak is writing a “Sass Attack” with the 
David Sass, then so be it. 
 From the very first “Sass Attack” which attacked 
Hollywood to the very last in which he bittersweetly said goodbye 
to his readers while also shamelessly plugging his senior thesis book, 
David Sass’ columns were a strange, but sure, art form. Try as I might 
to imitate him, it will never quite match the witty tone that he 
somehow managed to perfect. But, at least I have tried, which is 
more than I can say for the rest of these “Sass Attack” writers, and 
so I hope that my successors learn from the mistakes of my 
predecessors. Like, attacking Chick-fil-A… seriously?Anyway, I 
think we’ve attacked our own column enough for today, so instead, 
we will leave you with this final thought. 
DS: “With the power of aimless misanthropic comedy, you too can 
make enemies wherever you go.” -David Sass

90s Slang
by Charlie Hastings

Applause reaches back twenty-five years for this month’s 
slang dictionary.

Fly- This word is probably familiar to people who have lame dads with 
an unending desire to seem cool with the kids. This word simply means 
stylish or well-done. 
My dad: “Yo you headed off to school my b? That sounds super fly yo, 
learning is dope!”
Bunk- when something is absurd or ridiculous 
“I’ve been staying up past 4 am the past 3 nights, the amount of 
homework we have is so bunk!”
Diss- short for disrespect, now a part of casual/colloquial language
When Taylor Swift dropped that diss track for Katy Perry I was all like: 
“Go girl!”
Booyah- an exclamation of happiness or energy, this is an extremely 
versatile phrase that can be applied to any situation where victory is 
involved, can also be paired with “ka-sha” for an even more dramatic 
effect.
“I just 360 no-scoped noobmaster69 and scooped that dub, booyah-ka-
sha!”
Aight- shortened from “all right,” this is just an affirmative phrase
“Aight bro you cool, I got mad respect for someone who can burp on 
command, you know what I’m saying?”
All that and a bag of chips- A phrase that was originally derived from 
a Subway commercial, this is one of the best compliments one can ever 
receive, this means that someone has everything going for them and 
more. 
“He’s ginger, has amazing flow, wears Sauconys and Ratatouille shirts, 
and is single for some reason! He’s all that and a bag of chips!”
As if!- An exclamation used by basic 90s people that usually meant that 
something so ridiculous had been suggested that it required this terrible 
slang phrase as a response. This was popularized by the film Clueless, 
which sucked despite having Paul Rudd in it.
Some dude: “Ay wassup girl, you a fine-looking honey if I ever saw one, 
will you let me take you out?”
Some girl: “As if!”
Bling- This word is the epitome of old, dead slang that is too informal 
to be used seriously and too lame to use as slang. This is an old word for 
drip or luxury adornment.
“How do you keep yourself upright with all that bling on your neck?”
Phat- this means that something is cool or amazing, just don’t go around 
telling people they’re “phat,” as I guarantee that they will misunderstand 
you.
“What’s up queen, you look real phat today!”
*gets slapped into oblivion
Dillweed- Popularized by the 90s cartoon Beavis and Butthead, this
word makes no sense whatsoever but is a very general insult term that
can be used in a variety of situations.
“Shut up and let me have a turn on the Nintendo Gamecube you stupid
dillweed.”
What’s the 411- another way of saying “What’s going on?” or “What
are we doing?”
“Yo, my mom just let me out of time-out, what’s the 411?”
Jack you up- another way of saying “beat you up,” if someone says
they’re coming to jack you up, it means that they’re out for blood.
“Hey did you just diss my girl and call her a bunk dillweed! I’m coming
to jack you up!”
Scrub- This is an insult that is meant to be used when someone is
horrible at a particular task; it also refers to bad relationship partners,
thanks to TLC’s hit song.
“The first thing he said to me was ‘Hey are you the sun? Cause you’re
hot.’ That scrub’s got the worst game I’ve ever seen.”
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Middle School Poetry
A Letter to My Bedroom
Isis Hanna

It’s been quite a year. The passing 
of days has felt more like 
Swimming through tar 
Instead of floating on air
And I’ve forgotten how to properly count time.
It’s been only you and me since March.
My days were spent rearranging the furniture,
Painting the outlet covers,
Covering the walls with posters and pictures—
I just needed something to look at while I waited.
Or perhaps someone to look at me.

And you’ve been so patient with me.
I have got to say, as much as I thought I would hate 
The loneliness and the constant suffocating silence.
You have made it bearable.
It’s been a little easier to breathe—
The quiet isn’t so horrible anymore.
I haven’t heard anything loud in months.
Instead I’ve filled your silence with podcasts,
Vinyl records, Netflix shows, Twitch streams—
It almost sounds like others are here with us.

I’m not sure if I want to replace the artificial company.
It’s been a whole year of just you, me and the sound waves.
And I’ve gotten used to our little world. Everyone else has 
Moved on. They grab their masks, get 
Their vaccines. Get ready to face the world again.
My chance to leave is here. 
You and I have gone through a lot together
And now it is time for that to come to an end.
 As much as I have wanted this for the past year
I cannot bring myself to leave you.

Our silence is a comfortable one.
We listen, but we do not speak.
Outside these walls, I will be forced to talk.
I will have to read social cues, know when to speak up,
When to be polite and when to stay silent.
Perhaps that is what I am afraid of.
Or maybe I just need to get used to noises and talking.
It could be that you are the one trapping me,
Keeping me for your own company while I slowly rot away.
Whatever it is, I can’t be free.

Instead, I stare up at your ceiling,
Watching the worms spin on their strings.
I put earbuds in my ears and turn up the volume
So loud that it becomes hard to see. 
I close my eyes and let the lyrics form a new world,
As the people on the street outside my closed window
Start their cars and move on.
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Enrique Boyd Makes Promising Start 
Towards Career in Visual Arts
by Charlie Hastings

 Enrique Boyd is a senior 
visual artist with an eye for what 
makes reality real. He’s been 
praised for his resoundingly 
realistic technique and creative 
flair by everyone from his friends 
and teachers to the Scholastic Art 
and Writing Awards (multiple 
times). He has been developing his 
personal style and realistic touch 
ever since he came to SOA in the 
sixth grade, and has been wowing 
teachers and mentors with his 
abilities all the while.
 “Enrique was like a sponge 
in my class, he absorbed every 
last detail of a certain technique 
then always made sure to put his 
own creative spin on it,” said Ms. 
Richardson, a visual arts teacher 
and mentor to Enrique. She has 
taught him since 2019 and has 
continually attested to his talent as an artist and as a person. 
 Ms. Richardson may be a fan of Enrique, but she isn’t the only 
one. Leighton Webb is another senior visual artist and often works 
with Enrique on commissions and pieces. “Enrique definitely has a 
lot of talent,” said Leighton. “I can see him really pursuing art in the 
future.” Leighton has also known Enrique since sixth grade and has 
seen firsthand how Enrique compiles a piece from start to finish, from 
the stencil to the final polish. Watching Enrique, Leighton says, really 
puts into perspective how Enrique is able to accomplish his realistic and 
detail-oriented style. 
 His interest in realism began long before even Enrique knew 
what it would become, with Enrique trying his “copy-printer with more 
feeling” technique” when he was first just a little kid.
 “I started out just copying pictures when I was a really little kid, 
but I got a lot of criticism,” Enrique said about his early work, “It really 
motivated me to keep trying and capture the detail as best as I could.”
Enrique’s copy work has had a long extensive history, from when 
he was still doing stick figure portraits of his family to just last year 
when he finished a large-scale, creatively reimagined copy of a Chuck 
Close painting; someone who Enrique regards as one of his primary 
influencers, along with Leonardo Da Vinci and Leighton, of course. 
 While Enrique enjoys realism (especially the portrait side of 
it), right now he hopes to focus on other mediums and their creative 
compatibility with his work. 
 “Graphite and colored pencil are definitely my best mediums 
right now,” Enrique said when speaking of his artistic preferences, “but 
I’m constantly feeling the need to expand, like with Leighton and I’s 
mural project.”
 That mural project is Enrique’s latest form of experimentation. I 
covered it last issue when he and Leighton were in the midst of painting 
a mural in Avondale, a terminus of roads in West Ashley that leads to 
a colorful assortment of shops and restaurants, and there are murals 
everywhere.

 The murals, as Enrique describes, marks his journey from 
technique development to creative development.
 “I really don’t even understand my own style yet, but that’s why 
I’m experimenting. I want to see what fits and what doesn’t,” Enrique 
said when asked to describe his art. “Recently, though, the subject 
matter I’m interested in has changed. I want to expose things through 
my art that haven’t really been exposed yet.”
 Enrique says that he will continue to pursue his art while figuring 
out what style and subject matter speak to him the most. 
 “My plans for the future are probably college and getting a 
degree in a design major,” said Enrique, regarding what the future 
holds for him. Enrique already has offers from multiple colleges and is 
still considering what would be best for him, his family, and his work.
 Even if Enrique has a lot to think about as he transitions into 
adulthood, his mentors and his peers, including me, are excited to see 
what the future holds for him.
 “Enrique has always been an amazing kid,” said Ms. Richardson. 
“I look forward to seeing him in the future and being able to say that I 
knew him before he was famous!”

SOA 2001 Graduate Finds Success in 
Entertainment Industry 
by Hannah Elledge

For our “Throwback” issue of Applause, Hannah Elledge interviewed 
2001 SOA Graduate and “Most Likely to Succeed” superlative winner, 
Craig Baurley, to catch up on the things he has been up to since 
graduating. 

 There could not be a more fitting 
senior superlative for former Visual Arts 
major Craig Baurley than “Most Likely to be 
Successful.” After spending his high school 
career creating video projects, making 
movies, painting canvases, and creating 
the first Applause graduation issue cover- 
still the template we use now- he went on 
to pursue his dreams of film production 
design. 
 Starting his career as a student at 
North Carolina School of the Arts, Craig 
made the transition from his previous arts-
focused education to the more business-
focused side of the creative field in which 
he wanted to work. While practicality is not 
a word that arts schools toss around very 
often, NCSA played an important role in Baurley’s “finding the balance” 
between his creative aspirations and what makes him money. 
 This “balance” has given him opportunities to work on theme 
park attractions for Universal, NASA exhibits with Mars rover parts, and 
live entertainment sets. But, just like anything, life sometimes throws 
a wrench in your plans. For Craig, this came in the form of a national 
pandemic, which he stated made his industry of working on museums, 
casinos, and cultural centers “vanish overnight.” He, however, did not 
let this set him back, instead noticing the huge demand for at-home 
streaming content which he decided to take advantage of. Now, he 
designs sets for T.V. shows.
 This slight change in career direction from themed entertainment 
to set design comes as no surprise to Dr. John Cusatis, Craig’s senior 
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English teacher at School of the Arts. Craig produced two feature films 
in high school, Assailant and Placebo, recalls Dr. Cusatis. They were 
“released in beautifully packaged DVDs, a medium that was relatively 
new at the time.” Cusatis believed in Baurley’s talent, hiring him to 
create a promotional video for his musical act and commissioning 
him for other artistic projects.

It seems this passion for movies and creativity, along with 
natural talent, has been with Baurley his whole life. “I think SOA 
prioritized the arts versus something I would only do if I had some 
time after homework, which is huge,” Baurley says.

Casimer Kowalski, SOA’s first Visual Arts teacher, joked that 
“Craig had the right instruction. Even if I wasn’t teaching him, 
he would have excelled.” 

It goes to show that School of the Arts is a place where natural 
artistic talent is given the opportunities it needs to flourish. And, 
even with all of the time that has elapsed since Craig graduated from 
SOA, he still possesses the qualities that were the reason he was 
voted “Most Likely to be Successful” in the first place: determination, 
stubbornness, and as Mr. Kowalski, says, “his ability to work outside 
the envelope.” 

Class of 2001 Graduate Goes from 
Theater to Rocket Science 
by Hannah Elledge

For our “Throwback” issue of Applause, 
Hannah Elledge interviewed 2001 SOA 
graduate and “Teacher’s Pet” superlative 
winner Justin Babcock. 

“It’s not rocket science,” is a phrase 
everyone hears at least once in their life, 
whether it be in relation to an easy math 
problem or assembling a piece of furniture 
from IKEA. But, for 2001 School of the Arts 
graduate Justin Babcock, his job literally is 
rocket science. 

Justin graduated from Clemson in 
2006 and is now a mechanical engineer 
for Peraton, a company which supplies 
technological equipment to both the Army 
and Navy, but Justin has also worked for 
NASA as a subcontractor on the Nasa Sound 
Rockets Operations Contract. In simplistic terms, sounding rockets are 
research rockets used to take measurements during suborbital flights 
and to test prototypal technology that could be used in launching 
satellites. While their time in space is usually limited, they are critical 
for the future of space research. 

Outside of sounding rockets, Justin has also worked on telescope 
missions, designed “complex doors that opened and closed outside of 
the atmosphere to expose x-ray measurement instruments,” and even 
tested the navigational algorithms that were just used in the Mars 
landing that occurred in February. 

Justin says that he has “always known [he] wanted to do 
something in the aerospace field,” which can be seen from his time here 
almost twenty years ago. A previous theatre major at School of the Arts, 
Justin found himself drawn more to the “tech” side of things. While he 
enjoyed strengthening his public speaking skills and working with the 
people in his major, the time he spent working with Mr. Younts building 
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stage platforms and hanging lights really gave him a basis of real world 
math application that he had never been surrounded by before. 

Justin’s theater teacher, Mr. George Younts, recalls a memory 
from his early days at SOA, where he arrived in 1999 from Palm Beach. He 
had difficulty with the transition he faced going from his job at a school 
in Florida, which was all Microsoft Windows based, to SOA, which was all 
Apple based. Noticing this struggle, Justin stepped in to help, and from 
then on was Mr. Younts’ right-hand man in editing whatever was needed. 
“Justin has always been a guy who is there to help out and go above and 
beyond what is expected,” Mr. Younts says. “You don’t find that a lot in 
students.”

Ms. Anne Marie Fairchild agrees. As Justin’s eighth grade math 
teacher, she remembers both his “great way of making people smile” and 
his knack for her Algebra class, as well as Physics. Looking back, she is 
unsurprised at what he has accomplished thus far, as she remembers his 
ability to excel both in and out of the classroom. 

With the admiring way both of these teachers talk about Justin 
Babcock, it should come as no surprise that he was voted “Teacher’s Pet” 
his senior year at School of the Arts. While the superlative recognition 
may have been a joke, “the skill of being able to relate to customers in a 
way that makes them comfortable is very valuable,” both at work and in 
his personal life. 

However, his greatest asset, he says, is not necessarily his ability 
to learn math and science, or his relatability to others, but rather his 
“constant questioning of why things are.” This has served him well in life, 
leading him to search for answers, and “learn something along the way.” 

At Peraton, where Justin works now, the motto is “Do The ‘Can’t 
Be Done,’” a motto that seems to have been made for Justin. From his 
time spent working stage tech at School of the Arts, to Clemson, to NASA, 
to now, he has excelled at turning his time surrounded by the arts into 
skills he uses now in engineering. 

Poet and SOA Alumna Alison Palmer Is a 
Force of Nature in the Writing World
by Logan Baker

Alison Palmer, a member of SOA’s first graduating class, came to 
the school as a seventh grader. It was her mother who first heard about 
the new School of the Arts, and Palmer says that the idea of majoring in 
Creative Writing was “magical.” She knew even then that she would “thrive 
in an environment that championed uniqueness and touted academic and 
creative excellence.” It’s clear from the poet’s successful writing career 
and numerous publications that SOA did give her a good foundation to 
grow and cultivate her art, no matter how improvised some of the early 
classroom situations were.

Creative Writing teacher Ms. Beth Webb Hart, who taught Palmer, 
vividly remembers some of the 
issues the young school faced: 
“The buildings were crumbling 
and the campus grounds were 
often submerged in muddy 
water, yet it was out of this mire 
and muck (and perhaps because 
of it) that some of the strongest 
art emerged.” At the time, 
Creative Writing only accepted 
eight students per grade, and 
there were only two computers 
in the major’s classroom. “We played a lot of musical chairs and wrote 
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regularly by hand,” Ms. Hart recalled. It was in this environment that 
Palmer explored the depths of her own talents and began experimenting 
with different forms of writing. 

It was clear early on that she was something special. Dr. Cusatis, 
who taught Palmer in high school and describes her as a “standout 
member of the first AP Literature class at SOA,” remembers her “great 
sense of humor and astute literary mind.” She’d always loved to write, 
a passion that manifested itself even as a young child—“In 5th grade, 
a story of mine was published in a Post & Courier Contest, and I was 
thrilled”—but at SOA, she found mentors who could challenge and 
inspire her.

“I respect and thank all of the teachers I had along the way,” 
Palmer said, especially noting the impact of former Creative Writing 
teacher Ms. Rene Bufo Miles, who taught Palmer for five years. The poet 
had this message for her former teacher: “Thank you for exposing me to 
so many poets and writers over those impressionable years. You taught 
me not to be afraid to move around outside what a poem is ‘supposed’ to 
be. I’m confident experimenting because you gave me that confidence.” 
Palmer is also thankful that she learned the importance of “commitment 
to the editing process and receiving constructive criticism,” both 
exercises she, as a lifelong perfectionist, has “learned to welcome.” 
Ms. Miles says that high school Palmer was the “queen of revision,” 
and she believes that “her willingness to revise, analyze, and rewrite” 
is what “makes her such a successful poet today.” Ms. Hart described 
Palmer’s time as a student 
similarly, saying that “she would 
put in the painstaking work of 
getting a poem or short story as 
polished and fully realized as it 
could be.” Hart remembers Palmer 
“worked weeks on one particular 
flash fiction piece,” saying that 
she “must have read [drafts of] it 
twenty-five times” before Palmer 
was satisfied. It was this dedication 
that would push Palmer towards 
new discoveries as she continued 
to develop her writing.

Despite her early success 
and infatuation with the craft, 
though, Palmer wasn’t always 
certain she wanted to be a 
professional writer. She’d been an athlete her entire life, so throughout 
her schooling, she “often had a strange mix of devoting myself to being 
a collegiate soccer player and/or focusing on developing as a poet.” 
Palmer counts herself lucky that she was recruited to play soccer for 
Oberlin College, because it just so happened that the school, at the time, 
was the only place where it was possible to major in Creative Writing: 
“Normally, you have to major in English and minor in Creative Writing, 
but at Oberlin, poetry took the front seat.” After her time at Oberlin, 
Palmer got into Washington University in St. Louis’ highly competitive 
MFA program, where she got to work with poets like Carl Phillips and 
Mary Jo Bang, whom she describes as two of her favorite contemporary 
poets.

Since then, Palmer has continued to develop her creative work, 
and she believes that “these past twenty-fiveish years have provided 
more fodder than I could’ve ever wished for.” She remembers “sort 
of struggling” in middle and high school to find things to write about, 
but it’s clear from her current work that she’s tapped into a wealth of 

inspiration: “I might read a random poem here or there sitting at my desk 
until a phrase or just a word triggers a thought, an image—then I write.” 
Palmer also believes the evolution of her poetry comes from “experimenting 
with structure and style,” saying, “I love playing with enjambment and 
white space—it never gets old (because I don’t let it).” 
When asked about parallels between her high school writing and writing 
now, Palmer said that she sees a lot of connections: “I was/am/will always 
be a hopeless romantic. I’m unapologetically empathetic to a fault. I’ve 
always been curious and observant, interested in the ways nature and the 
human condition intertwine and relate to one another.” Ms. Miles and Ms. 
Hart both commented on these steadfast traits as well, with the former 
saying, “Alison was never afraid to dive down into a topic and delve into 
the emotions that it might expose.” Hart says that she is “in awe” of how 
frequently Palmer “hits the mark,” and she also added that “it’s a joy to see 
a former student discover not just a career, but a calling, out of stringing 
words together in a way that pierces the soul.” Palmer has always been 
a strong force when it comes to uncovering truths and tapping into the 
depths of human emotion.

It’s not just her ideas that are noteworthy. Her writing habits are 
well established, and though she would never describe herself as a “‘force-
yourself-to-write-a-poem-a-day’ type of poet,” she makes sure to carve out 
time to write, typically very early in the morning. “Sleep is boring,” Palmer 
says. “So many productive hours, wasted! Edgar Allen Poe says it best, 
‘Sleep, those little slices of death—how I loathe them.’” She loves being 
awake while the rest of the world sleeps, and she says that 95% of her 
poems are “written between midnight and 6 am.” 
This routine has been fruitful, and Palmer says she’s always working 
on several projects: “Currently, I’m editing my third full-length poetry 
collection, The Wrong Hours, and I’ve started my fifth chapbook, Body.” 
She also has two full-length collections, Dear Anxiety and Bargaining with 
the Fall, and three chapbooks, MOVE, Suit of Armor, and VOICEOVER, 
circulating for publication. Her chapbook, The Need for Hiding, was 
published in 2018 by Dancing Girl Press.

With all of these exciting developments, we’re lucky that Palmer 
has continued her involvement at SOA, both through her close contact with 
her former teachers and her work as a mentor for senior Creative Writing 
majors as they write and publish their theses. Palmer is “so grateful” to 
have worked with Marjory Wentworth, her Creative Writing mentor, for 
years, and she says that the mentor program was one of the best things 
implemented by Ms. Miles. 

I have to agree, since I’ve been fortunate enough to have Alison 
Palmer as my senior thesis mentor this year. I can attest to her warmth, 
wit, and electricity, not to mention the incredible depth of her talent and 
her sharp editing eye. It’s clear from even a short conversation with her 
that she has a wide range of mental resources and quotes to pull from at 
any time, and this allows her to bridge topics and ideas that may at first 
seem fundamentally distant. From middle and high school to her prolific 
professional career, Alison Palmer has continually interacted with and 
portrayed the world through her own unique lens, and I highly suggest 
looking into her work either through her publications or online at www.
alisonpalmer.org. There’s a good chance you’ll walk away with a fresh 
perspective.

Skye Waddell Practicing his Craft Around 
Town
by Peter O’Malley

Skye Waddell recently joined SOA as a freshman Band major. On 
top of his work as a percussionist, Skye enjoys many other activities, 
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such as playing with his band, The Conversationalists, playing guitar 
and piano, skateboarding, and surfing. “You won’t catch me doing 
something I don’t love,” Waddell says.
 Skye has been playing music his whole life. He started on 
piano at age five, drums at six, and guitar at eight when he moved to 
Charleston from Atlanta in 2013. Autumn, Skye’s sister, recalls her first 
time performing with Skye at a recital where they sang “Billie Jean” 
by Michael Jackson: “He would sit at the window gazing longingly 
into the studio every week. Finally, our teacher took pity on him and 
invited him to dance with us. He was thrilled when she had him dress 
like Michael Jackson and toe-heel his way onto the stage, pose, and 
toe-heel off again at the beginning of the song.” Of course, his love for 
music didn’t stop there. When he moved to Charleston, Skye became 
heavily influenced by Charleston’s artistic presence: “There was live 
music, peers that played, and performance opportunities everywhere. 
Every time I would go see a band live, I would just get amped to play.”
 Matt Masie, Skye’s percussion teacher of seven years, says of 
his time working with Skye since he moved to Charleston, “Some of 
my favorite experiences with Skye are working with him in percussion 
ensemble at Hungry 
Monk Music and 
our summer camps; 
first when he was a 
camper, and most 
recently an intern. 
The best thing about 
Skye is that he plays 
everything. If you 
need him to jump 
on bass, he can play 
bass. Same goes 
for guitar, piano, 
and drums. There’s 
nothing he can’t 
figure out.”
 Skye draws inspiration from a variety of musicians and forms 
of music. He regularly listens to Stevie Wonder, Tribe Called Quest, 
Marcus King Band, Snarky Puppy, 2pac, Bob Marley, and Led Zeppelin. 
When asked about his favorite genre, he replied saying, “I mean, look 
at the artists I listen to. I can’t pick a favorite genre.” His assortment 
of musical inspirations and interests surely have contributed to his 
musicianship. “He’s a natural. He can listen to a song and figure out 
exactly what the song calls for and how his part fits into it,” says Masie.
 Like many students, Skye found SOA to be an inspiring 
environment, allowing him to hone his skills while simultaneously 
having a lot of fun. What Skye finds so unique about SOA is the fact 
that he can play music at school during the school day, allowing him 
to collaborate with other kids throughout: “Because of Covid, we have 
30 minutes at the end of band where the rhythm section just jams. I’m 
surrounded by other musicians, so I definitely want to keep playing 
with them, even outside of school.”
 Skye also enjoys playing with his band, The Conversationalists, 
on weekends. Bandmate Eli Bundy describes Skye as “a thoughtful and 
impressive musician. He understands music on a very deep level, and 
he challenges me to step up my game whenever we play together. Since 
we met playing music and fronted the percussion ensemble rock band 
for years, music has always been something about which we connect, 
whether listening to music on the commute to and from school or 
playing in band together.”
 Skye is the perfect example of an SOA student who uses his 

time at school not only to perfect his craft, but to have fun doing so. “I 
just want to keep doing what I love to do. I want to play music, surf, 
enjoy life. I just need to figure out how to get paid while doing it.”

Where Are They Now?
Katie Forrester spoke with 2001 SOA graduate Sasha Shaw 
Spare about life after SOA, her career in the visual arts, and advice 
for aspiring artists.
 
 Katie Forrester: At what point did you know you wanted to 
pursue a career in the visual arts? 
Sasha Spare: A career in the visual arts was a very gradual 
visualization for me. While visual arts experiences were the very center 
of my academic interests at SOA and onward, realizing and enacting 
the steps required for a cohesive career in the visual arts became more 
accessible and demystified for me 
during my undergraduate years at 
the San Francisco Art Institute. My 
high school years at SOA occurred 
during pre-internet times, and I 
learned about artists and art worlds 
by spending Saturdays and Sundays 
at the downtown public library, 
accessing microfilm, magazines, 
and monographs that specialized in 
modern and contemporary artists. 
At that time, realistic concepts of 
art careers and the visualization of 
myself as a business owner earning 
a living solely on art production felt 
very surreal.
KF: How did an education at 
SOA help develop your early 
visual work and prepare you for 
an artistic career?
SS: At SOA, I was able to be mentored 
by several teachers, teachers who are artists, as well as teachers of 
subjects like physics and literary arts (English) and performing arts.  It 
was their combined unconditional efforts of encouragement, technical 
support, recommendation letters, and their ongoing belief in my ability 
and dedication that helped me see myself as someone who possessed a 
creative voice and a valuable imagination. Their caring support helped 
me pursue my interests, and as a result I researched and applied to 
art colleges in San Francisco and New York City. Teachers at SOA also 
supported my application and attendance of SC Governor’s School for 
the Arts and Humanities Summer Program, where I connected with 
several like-minded art-focused peers who I remain in touch with today, 
as working artists and professionals.    
  Mr. Kowalski, my visual arts teacher of several years, shared 
with me vast art world knowledge, and he connected me with local 
business owners who exhibited my paintings in public spaces, such as 
windows on King Street or a bohemian restaurant in Mount Pleasant.  
He also showed me how to document my work properly, with color 
balanced lighting and crisp labels. Ms. Hovis, a music teacher, kept 
a jar in her classroom where she raised money for one of my large 8 
by 4 foot paintings, which she then displayed in her music room. Mr. 
Murray insisted that he view each new painting I created, and he always 
supplied me with a good question or two about my creative process or 
a thoughtful book recommendation. Mr. Younts viewed me as an equal 
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collaborator when we constructed set designs for annual musical theater 
productions.  We would look at reference images together, and he would 
trust my drawings completely as he followed my sketched outlines on 
large sheets of plywood with a jigsaw to cut 
what would become large scale suspended 
paintings on the stage of the Gaillard Center. 
Mr. Buggel noticed my drawing practice and 
promptly showed me how to stretch my own 
canvas, which allowed me to create as many 
paintings as I could stretch. Ms. Marshall wrote 
recommendation letters for my program and 
college applications. I can remember that she 
referred to me as a “gem,” and this very much 
helped me see myself as an empowered, unique 
individual. Alongside the caring community of 
teachers and friends that I could turn to for art 
appreciation, SOA offered me access to studio 
spaces for all things curious: painting (my large 
scale paintings found a home at SOA), object 
collection and sculpture storage, cameras, and 
dark room photography. Many afternoons
and early evenings were spent painting and 
experimenting with photography afterschool.
 KF: Which artists or pieces have been influential to you and 
why?
SS: Artists and their work offer us an infinity of realized human 
experience. Through art, we are able to access recordings of people 
and their diverse perspectives dating as far back as caving painting. 
These days, my personal influential artists change as quickly as my 
internet search history.  I’m drawn to works of art that create pause and 
unfamiliarity in striking ways. I’m also interested in works that explore 
the representation of re-centering marginalized voices and communities. 
My most current influential visual artists are: Arthur Jafa, Hito Steyerl, 
and Lale Westvind. A few transformative visual artists I carry with me 
from high school years are: Philip Guston, Julie Doucet, and Charles 
Schultz. Let’s not forget about all of the other impactful arts: comedy, 
theater, cinema, music, fashion, design, creative writing, poetry, dance 
and many others!  They all contribute to broadening our horizons dearly.  
KF:  I understand you’ve done work involving teaching the arts 
to various age groups in New York City. What drew you to arts 
education? 
SS; For several years, I worked for artists, supporting their projects, 
studio production, fabrication, and care for works of art. This was a 
thrilling time, and I enjoyed gaining insights into the lives, careers, 
and even social parties of many artists, fabricators, and creatives I 
deeply respect. It was also during this time that I began to notice my 
attention to access. Connecting people to pathways and access to 
knowledge, information, and skills needed for empowered creativity 
became noticeably more satisfying for me, as I began to find myself as 
an educator within the context of museums, galleries, artist studios, 
fabrication shops, and foundries. When I would connect with people and 
their questions, I would find satisfaction with sharing “recipe” insights, 
skills, and ingredients for producing designs and art. I started teaching 
gradually, beginning with a few teaching artist opportunities, and I soon 
found myself collecting experiences with youth in neighborhoods all over 
Manhattan and Brooklyn. The work became a way for me to get to know 
the people of several boroughs and neighborhoods of New York City, 
and the joyful challenge at hand was always some form of helping people 
connect with what they wanted to know more about.             
KF: Much of your work deals with how visual art in varying 

mediums can be in conversation with social justice. How do 
you believe art can be a vessel for activism?
SS: The search for identity and human spirit in art is precious. The images 
that move us are precious. Like fiction and storytelling, through art we are 
able to absorb and experience the world from the perspective of someone 
else. It is through this radical shared lense that we can empathize with 
others and act on questions and situations at hand. Art presents us with 
questions such as: How can we learn collectively across our differences? 
How do we create environments for listening to the other, encouraging 
critical engagement, contextual understandings of situations that require 
historical lenses, developing mutual respect, and encouraging collective 
organizing for envisioning social change? Ideally, art can transcend the 
representation of politics and inspire enacting institutional, social, and 
policy change. If the goal is to create a new future, art offers us attitudes, 
mentalities, humor, creative strategies, alternative realities, information, 
and stories to help us become inspired and stay dedicated to doing so. 
KF: What have been your challenges in entering into the 
professional art world? What advice would you give to those 
aspiring to be professional artists?
SS: My challenge in entering into the professional art world centered 
mostly on feelings of alienation. Harnessing language to articulate these 
feelings was difficult, and as a result, I was a soft-spoken person who 
often felt distracted by insecurities that ranged from economic status to 
being a woman in an often male-dominated environment to unexpressed 
and unacknowledged mixed race identity. I found myself in discomfort 
often, not yet knowing how to navigate situations with assertive positivity, 
empowerment, and humor. Here are some memorable bits of advice that 
I’ve encountered and kept with me:

Know yourself well. Artists, their values, identities, and public 
personas are challenged and questioned to no end. Know yourself well, 
know your limits, know what you can live with and otherwise, and know 
what is not you. You are the steward of your work, and it is up to you to 
create the ideal context and lens from which people view and understand 
your ideas.

Keep a notebook always. A great artist once said to me, “Get 
a pocket-sized notebook. Make this book your painful little pal. The 
pain goes away as you fill the pages.” I agree: carry a notebook and 
habitually catalogue your thoughts, ideas, words, and drawings; however 
subliminal to conscious your notes and drawings are. Record and surface 
your everyday thoughts so that you become accustomed to articulating 
and following ideas fully and enacting healthy mediation. It’s likely that 
focus is the greatest, most coveted skill of our time. Practice focus in a 
notebook, always.

A great encaustic painter once said to me, “Stay open and 
observant.” She went on to tell me about a job that she had during her early 
painting career as a digital arts teacher. At the time, she always worked 
by hand, creating all of her plans and stencils for paintings meticulously 
by hand in pencil. Gradually she overcame her discomfort of working 
with technology, and digital art programs have become an essential part 
of her painting process, replacing her analog pencil drawings with digital 
color studies that save her time, physical labor, and material.

Competitive work environments in the arts can inspire 
unproductive feelings such as intimidation or envy. Make yourself 
indispensable. Stay true to your core interests and intents. Be friendly 
with those who enjoy your work and even friendlier to those who don’t.

Often artists can feel constrained by limitations, whether it’s a 
low budget situation or a lack of studio space. Find ways to love what is 
possible. Notice and identify your obstacles to troubleshoot them and 
more importantly list all of the resources you have (include potential 
time in your schedule and potential collaborators) in order to find an 
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active pathway toward a work of art that is within your reach.
KF: Can you briefly speak to some of your favorite personal 
projects? Are there any pieces or projects in the works you’d 
be willing to speak on?
SS: I’ve noticed that working on multiple projects of varying 
wavelengths, intensities, and scale suits my style as an artist who enjoys 
change among art mediums and social contexts.  Last summer, I joined 
an informal collective of artists to create hand-painted signage for public 
use for a demonstration titled Confronting July 4th: A March To Honor 
Black and Indigenous Artists.  Artists Sheila Pepe, Nadine Sobel, and I 
painted dozens and dozens of signs and offered them to the public at Fort 
Greene Park in Brooklyn, NY on July 4th, 2020.  This march and rally of 
programmed art events was simultaneously an exhibition of amplified, 
socially-engaged imagery. 

Where Were They Then?
Katie Forrester spoke with SOA’s sixth grade English teacher Ms. 
Lasley to discuss stories from her childhood, her career before SOA, 
and her journey to pursuing education. 

Katie Forrester: Where were you raised? Could you share 
any interesting stories or details about your childhood? 
Ms. Beth Lasley: I was born and raised in Greensboro, NC. I always 
hung out with all the boys in the neighborhood and was a bit of a tomboy 
I guess, but I was a tomboy in a dress. I didn’t even own a pair of pants 
or jeans until around the 6th grade. I climbed trees, built forts in the 
woods, and hunted for salamanders in the creek. My little brother and 
I would often leave the house in the morning with a packed lunch and 
spend the day exploring in the woods.  
KF: What was school like for you growing up? Are there any 
specific teachers or memories that shaped you?
BL: My early school years were rough because I was so incredibly shy.  
I was the child being peeled away from her mother at the classroom 
doorway every day.  In the first grade I even wet my pants in class 
one day because I was too scared to ask to 
go to the bathroom. As the years went on I 
became quite the perfectionist when it came 
to school work. I even went through a stage 
when I would not use an eraser if I made a 
mistake but instead would crumple up the 
paper and simply start over.  Everything 
had to be perfect, which drove my parents 
crazy! Nevertheless, I always did very well 
in school no matter what it took. The two 
teachers who had the biggest impact on me 
were Mrs. Midkiff, my ninth grade English 
teacher. who truly taught me how to write 
and Mr. Woody, my AP Biology teacher, 
who was one of the hardest teachers I ever 
had (he even made me cry several times in 
class), but he pushed because he believed in 
me and all of his students.
KF: What were some of your hobbies 
or passions growing up?
BL: I was the kid who dabbled in just about 
everything at one point or another. I took tap, 
jazz, ballet, baton, and gymnastics; I played 
the piano and the flute; I was in school plays 

and musicals once I got over my shyness; I was on soccer, tennis, and 
swim teams; and I took lots of art classes  If I had gone to SOA, I’m not 
sure I could have chosen just one major - I loved them all! 
KF: What were your favorite books?
BL: My favorite book when I was young was always The Giving Tree by 
Shel Silverstein.  My parents would read it over and over to me and then 
I would read it myself - it just spoke to me. Much later when I first read 
To Kill a Mockingbird by Harper Lee, I knew I had found another book 
that I would read over and over again, each time gaining something 
new from it. It became my favorite book to teach in 8th grade.
KF: What was life after high school like? Are there any specific 
college memories or mentors that shaped you? 
BL: I attended the University of North Carolina at Chapel Hill and just 
as I had dabbled in about everything in my early years, I had to try out 
a few majors before I found one that really fit. I started out as a Biology 
major, then switched to Business, and finally landed on English. The 
plan was to go to law school.  Luckily, when I graduated from college, a 
very wise friend suggested that I take a year off and work for a law firm 
just to be sure. I moved to Charleston and got a job as a librarian at a 
big law firm downtown. I will forever be in debt to that friend because I 
hated every second of it! It was the most uncreative job I ever had, and 
the legalese was not only hard to understand but downright boring.  It 
was time to find a new direction.
KF: What made you want to pursue a career in education?
BL: I had always loved being around kids and babysat my way through 
high school and college.  I honestly don’t know why teaching wasn’t 
in the forefront of my mind when choosing a career as I have very 
vivid memories of lining up all of my baby dolls and stuffed animals 
in my room and filling both sides of my chalkboard with lessons and 
assignments for them to complete. These memories came back to me as 
I stood at this crossroad in my life, and within no time I enrolled in the 
Master of Arts in Teaching graduate program at the Citadel. 
KF: What work did you do in your early professional career?
BL: I graduated from the Citadel in December with little chance of 
landing a job in the middle of the year.  So I did what any sane person 
would do and loaded everything I owned into a bright yellow Penske 
truck and moved across the country to a city I had never been to before! 
San Francisco, California, is where I got my first teaching job. It was a 
really small K-8 private school in an old mansion.  My classroom had 
a fireplace and an awesome sunroom off of it. My first year I taught 
twelve seventh grade boys not only English but also science, math, and 
social studies. Needless to say, I’m not sure how much they learned, 
but I learned a lot that year! I spent four years exploring the west 
coast and learning along with my students. I cannot imagine a better 
introduction to teaching!
KF: What drew you to SOA?
BL: After four years so far away from my family, I was ready to head 
back to the east coast and Charleston. The third interview I had was at 
SOA, which sounded like another dream opportunity to me. I felt like 
the interview went horrible, so I was ready to set my sights elsewhere, 
but before I even reached home Rose Maree Myers called me and offered 
me a high school position...and I’ve never left.  I also met Mr. Orvin, 
my husband, the day of that interview, so I guess you could say that 
everything fell into place for me that day.  I’ve been at SOA for nineteen 
years now and have slowly moved down the ranks from teaching ninth 
and tenth grade to teaching eighth grade and now teaching those cute 
little sixth graders.

#31 works with numbers 
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Sisters Katerin and Karolyn Figuera 
Thrive in Deaf/Hard of Hearing Program
by Thea Putney

 Things have not 
come easy for sisters Katerin 
and Karolyn Figuera; after 
leaving Guatemala and 
coming to the US at the 
young ages of just eight and 
ten: family is everything. 
 Guatemala was no 
place for two sisters with 
sensorineural bilateral 
profound hearing loss, as 
schools for deaf students 
were few and far between. 
And on the rare occurrence 
a school was available, the 
classes often stopped after 
fifth grade. Also, according to the United States Bureau of Citizenship 
and Immigration Services, “In general, the Guatemalan State does 
not provide services for the disabled population… does not take into 
account the special requirements of this population as to access and 
mobility. Nor are there special programs for supporting the disabled 
population.” 
    For the full period of time the girls lived in Guatemala, gesturing 
was their only method of communication. The sisters couldn’t even 
communicate with each other, which proved to be extremely isolating. 

I wondered what was the biggest obstacle the girls have had to 
overcome, assuming that it was going to be the lack of communication 
and accessibility they faced in Guatemala. The girls agreed, but Katerin 
added, “We have been afraid our family would be deported and could 
not get an education.” Imagine not being able to talk to your own family 
and on top of that, having to worry about being deported. Katerin and 
Karolyn have been through more at their young ages than some people 
go through in their entire lifetime.
 Even with the challenges they have faced, they still have 
managed to thrive. “We are determined to learn and to get diplomas,” 
said Karolyn. The sisters came to South Carolina five years ago and upon 
their arrival, learned ASL. Here at SOA, they are taking mainstream 
classes. The girls say English is the subject they struggle with most. 
Given how challenging reading and writing can be for Deaf students, 
Katerin adn Karolyn’s success is to be applied.
    The girls have an older half-sister who is 19, and two younger sisters 
aged six and seven. Katerin and Karolyn love family get-togethers and 
traveling to new places. Through all their trials and tribulations the 
two sisters have grown especially close: “We have a very strong sister 
bond, we help each other and support each other.” Katerin and Karolyn 
are both incredibly strong and have continued to thrive.

SOA Graduate Leo Horton Collaborates 
with Big Name Bands on Album Covers 
 Visual Arts major Leo Horton graduated SOA in 2019 and 
has since attended Rhode Island School of Design. Avea Diamond 
caught up with him about his life since SOA and his current creative 
projects, including designing album covers for bands such as Finn 
Wolfhard’s duo The Aubreys. 

Avea Diamond: Does your family have a history of artistic 
creativity, and if so, how has it influenced you as an artist?
Leo Horton: For sure. My dad (Mark Kelvin Horton, you can google 
him) is a landscape painter down there in Charleston, and he makes 
these vast oil paintings of the low country marshes. Likewise, my 
brother (Fred, who also went to SOA years ago) is an architect, and 
is also studying up at Rhode Island School of Design with me. I’ve 
definitely been surrounded by art my entire life, and the ways that we 
all have come to depict things - and the stuff we choose to show - is 
definitely super influenced by my family’s eye. 
AD: How did your time at SOA prepare you for your future as 
an artist, and what was the transition from SOA to RISD like? 
LH: The transition was pretty smooth and all my time at SOA definitely 
gave me a solid head start in just having an arts practice developed 
and having experienced regularly grinding away at art. Shoutout to 
Cimballa’s class, making wild work there was some of the best time I 
had to just figure out what I liked at that point and kind of pick a road 
to stumble along going into the future. 
AD: How have you dealt with differences of this current 
school year caused by COVID? 
LH: I don’t really have access to any studio spaces anymore, so I work 
almost entirely from the not-too-large desk in my bedroom. As a result 
I’ve started working way smaller, and now almost all my work is kind 
of composed of miniatures. Most don’t really go any larger than three 
inches, and I’ve gotten quite skilled at writing really small and drawing 
tiny drawings. Otherwise, lots of digital work as well, which honestly 
isn’t too exciting of a shift personally. 
AD: How has studying at RISD affected you as an artist so 
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far? Do you have any particular classes that you really enjoy?  
LH: So much, I feel like RISD has truly let me boss up and really hone 
my craft. It’s hard to begin to describe 
all the ways it has affected me, but 
if you look at my work a couple years 
ago compared to now, it has changed 
deeply in all kinds of ways. Some classes 
I’ve enjoyed a lot are documentary 
photography and relief printmaking, 
but I’m also taking a book binding 
class right now, which should be pretty 
interesting, 
AD: What made you realize that 
you wanted to pursue a career in 
visual arts and design? 
LH: It’s all I do and all I look at. As 
a kid I would stare at Henri Rousseau 
junglescapes and just want to dive into 
that kind of world, make surreal dreamy scenes just like that and 
immerse myself in invented worlds. Even when I was really little, I 
never really had a doubt that it would be what I’d end up wanting to do 
(though I did want to be a zookeeper for a while).
 Choosing to do graphic design alongside the art was much more 
of a decision (one I’m still not super confident on), but I guess I really 
value aspects of communication and media as well, and figuring out 
ways to visually communicate between all the things I enjoy (writing, 
magazines, books, posters and albums) alongside art is only really 
available through that avenue compared to just focusing on something 
as self-contained as illustrating or painting.
AD: I read Moth Wings/Glances and was curious if your 
writing correlates with your art in any way. If so, how might 
they work hand in hand? 
LH: Yes, no doubt. When I write, it’s usually some form of reflection 
to the ideas that tend to be swimming around my head and bubbling 
through my work. A lot of things simply can’t be explained through 
visuals alone, so I’ve tried to pick up writing to fill all those blank 
spaces. Most of my writing tends to be pretty weird and mundane, born 
out of observations and ideas rather than life experiences or narratives. 
I suppose that it is just another useful tool in a box of expression.
AD: You create cover art for a number of musicians. How did 
this start, and who are some of the musicians you’ve worked 
for so far? What are some of your favorite covers you’ve 
created? 
LH: I started doing cover art way back in junior year of highschool 
when I was sixteen, just through messaging bands and artists I liked 
and seeing if they happened to need anything. That steadily snowballed 
into one of my main gigs and now I’m friends with a lot of my favorite 
musicians and am constantly working away on several commissions at 
any given point. Some of the people I’ve worked with include Raury, 
Nick Leng, Lunar Vacation, Felly, Ambar Lucid, and Golden Vessel, 
among plenty of others. One of my favorite recent pieces is my cover 
for Lunar Vacation and The Aubreys’ No Offerings, just because of how 
strange of a piece it is and how pumped I was to throw something that 
odd out into the world.
AD: When taking in a new project or collaboration, how do 
you create the connection between the album itself and the 
artwork? What is your process and what are things you have 
to consider? 
LH: The process tends to start with listening to the song and feeling 

out whether I think any of my work would fit in place for it. I chat with 
the artist a little, and  sometimes have them send me random pictures 
from their camera roll and life to gauge where their mind is and what 
they might be feeling at the moment - this usually paints a pretty clear 
picture of the vibe, medium and colors to work out from. From there I’ll 
listen to the rhythm and lyrics, get a sense of the speed and complexity, 
and then just make tons of sketches to approximate some ideas from 
which to go ahead and execute. Usually I’ll start with something really 
crazy that I’d love to personally make and use, and then let the artist 
temper that if they feel like. I tend to end up with a lot of completely 
finished covers that never ever see the light of day.   
AD: I’ve observed a lot of your work in your sketchbook and 
I am intrigued by your way of mapping out visuals. What 
personal significance does your sketchbook hold? Does it 
come into play when creating new works? 
LH: Yes, for sure, sometimes I completely live out of my sketchbook. It 
is a really big book, but I make sure to work small and make sure every 
space counts and is being considered. A lot of it is utterly brainless 
scribbling, but nonetheless, just about every big piece tends to be born 
out of some seed that is planted in those doodles. My sketchbook is also 
my notebook for all of my classes, so everything becomes somewhat 
mismatched and scrambled as new connections are formed out of all of 
that close proximity. Likewise, just having writing, doodles, sketches 
and odd notes in one place kind of functions as the ultimate piece, so I 
consider my sketchbook one of my most important long-term projects.  
AD: What are your future artistic goals? 
LH: I’m looking forward to making books soon and perhaps publishing 
some weird writing meets picture-book at some point! Long term, I 
hope to just create ever-wilder works and let the scale expand. A while 
back, I wrote out some of my main art goals so far as the elements I’d 
love to master (things like understanding recognition, beauty, history, 
framing, attention and expression), so I’m always chipping away at 
those fundamental elements within nearly every piece.
AD: For those at SOA aspiring as an art major or any major, 
what is one take away from your personal experiences and 
growth of creating and producing that you would pass down? 
LH: Just think about why you like what you like, and then think about 
what you’re doing in as simple a way as possible - for instance, art is 
just putting marks on a surface until it looks like something, music 
just various sounds in a pleasant order. Once you discover how simple 
everything is at its core, all that matters is focusing and accumulating 
until you bridge that distance between what you know you can make 
and what you like. Don’t complicate things for yourself, don’t fall into 
some style too quickly. Just make your things until they kind of do 
what they should, and then share them with everyone you can. 
 Likewise, it is important to keep in mind that everything you ever 
want to make will have to pass through your hands at some point, so 
it’s always good to start creating and really do what you want. If you’re 
reading this and want more specific advice or anything, especially so 
far as art making goes, feel free to give me a message. Always good to 
reach out to folks.

#11 works in the admin building
#2 is a middle school teacher
#23 is an arts teacher

‘Overlooked House’ - by Leo 
Horton
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Robbi Amick, 
Deaf Education
Christine 
Bednarczyk, HS 
French
Tina Bo, Teacher 
Assistant
Heather 
Caffarel, Vocal
Linda Cline, 
Dance
Dr. Shannon 
Cook, Principal
Dr. John 
Cusatis, HS 
English
Melynda Do, 
Student Concern 
Specialist
Susanne 
Drennan
Ann-Marie 
Fairchild, MS 
Math
Natasha Fields, 
School Counseling 
Director
Sarah 
Fitzgerald, HS 
Computer Science
Nicole Fluder, 
MS Social Studies
Rhetta Foster, 
HS English
Cherie Godwin, 
HS Science
Ciara Greco, HS 
Counselor
Dr. Michael 
Griggs, MS 
Assistant Principal
F. Rutledge
Hammes,
Creative Writing

Beth Webb 
Hart, Creative 
Writing
Jaci Healy, MS 
Science
Tristan Hill, HS 
Spanish
Amber 
Honeycutt, HS 
English
Page Horschel, 
MS English
Damond 
Howard, Visual 
Arts
Brett Johnsen, 
MS Science
Brian Johnson, 
Physical Education
Katherine 
Johnson, HS 
Math
Leslie Jones, 
Dance
Lynn Kramer, 
Media Specialist
Stacey LeBrun, 
MS/HS Math
Amy Ladd, HS 
Science
Shannon 
Mahoney, HS 
Math
Patrick Martin, 
HS English
Amanda Miller, 
HS Math
Michael Morelli, 
MS English
Rebecca 
Mortensen, HS 
Science
Courtney 
Moschella, 

Instructional 
Coach
Meg Orchard, 
HS Social Studies
Derek Pickens, 
Theater
Suzanne Reed, 
MS Band
Robin Rogers, 
Vocal
Molly Scofield, 
MS Social Studies
Dr. Christopher 
Selby, HS Strings
Kevin Short, HS 
Science
Erin Small, MS 
English
Stephanie 
Smalls, HS 
Counselor
Laura Smith, 
Lead Teacher/
Admin
David 
Southwick, MS 
Science
Pricilla 
Svendsen, Arts 
Coordinator
Ken Turner, HS 
Band
Brielle Viscidi, 
MS English
Kyle Wells, MS 
Social Studies
Abbigail 
Willingham, 
Admin Support
George Younts, 
Theater

Faculty & Staff (alphabetical)

Good Luck!



Applause interviews Dr. Shannon Cook
This interview was conducted via Zoom on 18 March 2021 
between School of the Arts principal, Dr. Shannon Cook, and the 
Applause staff.  Dr. Cook,  principal of SOA since 2012, discusses the 
genesis and development of her career as artist and educator.

Ella Fritz: Did you always want to be involved in education, 
or did you have other ideas regarding what you wanted to do 
when you got older?
Dr. Cook: When I started college, my direction was music therapy. 
I came from Illinois to South Carolina on a music therapy 
scholarship. I spent about two years on that path, and then realized that 
the job market for music therapists is really, really small. In all of the 
Charleston area, there were about two music therapists. And, in my 
class alone, a cohort of students, there were fifteen, and I thought, 
“We’re not all going to get a job.” [laughs] So I switched from music 
therapy, encouraged by my advisor, to special education. I 
volunteered and later worked in the summers in a camp for disabled 
students. Each week we had a different disability that we focused on.  
I loved working with those kids, so I thought this would be a good 
transfer. When I started doing my work in the practicums and was in 
the schools, I realized, “Wow, there are so many more opportunities 
with a broader education degree than there are in a special education 
degree.” So, then I switched to regular education and pursued that 
path and minored in music. 
Will Brown: How do you think your experience as a primary 
and secondary student affected you as an administrator and 
educator?
Dr. Cook: Everything that we experience we pull in and carry with 
us as we go forward. I had many interactions with teachers that I now 
hold dear. I can look back and say, “That educator really influenced 
me.” It helped structure my thoughts on the kind of educator that I 
wanted to be. One of my high school teachers, a history teacher, had us 
incorporate our arts into projects that we did. A friend of mine played 
violin and I played piano, and we incorporated a lot of music into 
our work. So I learned early on that I liked this combination of arts 
and education. At the same time, my mom was a teacher and my 
grandma was a teacher. My mom had ten throat surgeries over the 
course of her life and she was a very soft-spoken woman, and I learned 
from her that you don’t have to speak loudly in order to be heard. 
She’s the master of the whisper. At my house, we knew we were 
really in trouble if she sighed loudly, “hhh!” [Laughter] Her 
classrooms had thirty-two kids and when I started teaching, she 
was the one who reinforced over and over: we don’t have to be loud to 
get attention, we just have to make things interesting and engage the 
students. I think those experiences helped me see this is really what I 
want to do. In looking at how I want to lead my classroom or faculty 
and interact with my students, I’m sure all those experiences continue 
to play a role. 
Kenya Hines:  You talked about coming to South Carolina on 
a music scholarship, but how did you inally end up at SOA?
Dr. Cook: What was funny was that I was looking at music schools 
that offered music therapy across the country, and there were not very 
many of them. In Illinois, we were right in the middle of the United 
States, and I was like, “Wow, there’s one in South Carolina that’s on 
the beach. There’s a music therapy school on the beach.” I came down 
here to go to Charleston Southern, and then when I got here, I could 
not ever get to the beach because I didn’t have a car.   I thought this is 
an injustice, but then I had kind friends who helped me get to the 
beach for the first time. It was a great experience for me. I did have to 
rely on and develop relationships with others in order to get around and 
go do what I wanted 

to do. Which actually, ended up being a great thing because I made 
some great friends. While I was here, I earned my teaching certificate 
and completed my student teaching. Shortly after my student teaching, 
I taught in Dorchester County, Berkeley County, and Charleston County. 
My first job in Charleston County was at North Charleston Elementary 
School, which is about a mile from here. I taught a second grade class 
there, and when I went to Berkeley County, I worked with eighth graders 
primarily. After Berkeley County, I stayed home with my kids and taught 
music lessons and directed weddings, and then was recruited to teach at 
Cathedral Academy where my girls attended. I taught there for a couple 
of years, went back into Dorchester County, and had the opportunity 
to teach at Rollings Middle School of the Arts, where my daughters 
then attended. One’s a cellist; one’s a piano player. Then I worked in 
administration in both a middle school and an elementary school. 
I came back to Charleston County as a principal for C.E. Williams Middle 
School. I had been there for almost a year, when my supervisor contacted 
me and said, “Hey, there’s this position that’s come open, and it is tailor 
made for you.” I was working on my PhD at that point. He said, “This 
is an arts school, you are an arts person, and this is an unusual faculty 
and a really cool group of students.  I really think you’d like it.” And, I 
said, “I don’t know, I just got this job at C.E. Williams.” And, he said, 
“This is not an opportunity that comes up very often. I really encourage 
you to check it out.” So, I came to visit SOA and when I walked in the 
building, I thought, “Oh, this is the right place for me. This is just it.” 
I remember having been here for some professional development and 
thinking, “This is just a phenomenal place.” A friend of mine came over 
and we drove around the campus, and she said, “What are you doing? 
What are you interviewing for?” And then she said, “This is an incredible 
school. Do you really think you could be the principal?” I said, “Well, I 
don’t know. I’m going to interview, and if it works, then I’ll believe that, 
yes, it’s supposed to be.” 
Logan Baker: You already touched on this a little bit, but what 
experiences from your time as a teacher impact your role as 
an administrator?
Dr. Cook: As a teacher, one of the things I really valued in my 
administrators was someone that cared more about me as a person than 
me as a teacher, much like your teachers. You all want your teachers to 
know who you are as a person more than, “I’m student number fifty-
nine and I get a B-plus on papers.” I was really fortunate to work with 
a lot of administrators who did that for me, who would take time to get 
to know me, support me, and encourage me in the directions I wanted 
to go. One of the classes that you take when you’re working through 
administration is centered on leadership management, dealing with 
what kind of management style defines you and what you want to be. I 
tend to be a very collaborative manager, because I believe in involving 
the people around me who are smart and making sure that it’s not all my 
perspective. I rely on Ms. Derrickson to say, “Hey what about this?” We 
had an arts meeting yesterday morning, and Mr. Turner said something 
that was really brilliant and I thought, “Wow, I hadn’t thought about 
that.” I believe in that collaborative style, the teacher having a say in 
what happens. And I value the working relationship that I have with my 
assistant principals, which has helped me determine that’s how I want 
to have things here. 
Charles Hastings: In what ways did your father’s being a 
pastor influence you as an artist or educator?
Dr. Cook: My dad started singing for the radio when he was sixteen. He 
had a great big, booming voice. He also double majored, I suppose you’d 
say, in music. He loved music. When he was a pastor, he was at small 
churches.  At the age of nine, I became the church pianist. My mom was 
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an organist in the church and my piano teacher, and I started playing 
for services and events at that age. By the time I was sixteen, I was really 

comfortable with it. Repetition, getting to do things over and over to get 
comfortable with it is really critical. Dr. Cusatis can just stand up and 
grab his guitar, and rhythm and sound just flows from him. Because 
he’s been able to perform so many times, he’s really comfortable. I had 
that fortune with piano, to be in a position where I’m playing every 
Sunday morning, Sunday night, Wednesday night, and for weekly choir 
practices. When the congregation starts singing, you don’t get to back 
up and repeat because you messed something up. You need to figure out 
how to keep going. That was really instrumental. I always felt like I had 
been divinely placed in a family that valued music, because many times 
when you’re a pastor’s family in small churches, you move around a lot. 
We moved almost every two years. I think my mom logged thirty-two 
moves over her time with my dad. As an instrumentalist, when you have 
to start over with a new teacher every one and a half to three years, it’s 
hard to build and move forward. But my mom took education seriously. 
She had her little chart, and we kept on doing lessons no matter where 
I was. Taking those lessons every week and playing in a congregational 
setting every week made me very comfortable in the music realm. I 
believe that probably had one of the biggest impacts, because as I moved 
into middle school and high school, I already had a niche, and piano 

opened a lot of things up for me with different music opportunities. 
Clara Collins: How has being a musician impacted your role at 
an arts school, and did you expect to be so musically involved 
with your students?
Dr. Cook: I never thought I would have all of the opportunities that 
I’ve had. Actually my first activity at SOA was when I came to play for a 
musical cabaret, before I interviewed as principal. Mr. Rogers and Ms. 
Caffarel -she was Ms. Hammond at that time- needed a piano player. 
They needed a keyboard player for a production, and I had played for 
Mr. Rogers’ groups when he was at Fort Dorchester before he came to 
SOA. When I got here, he said, “You know, we’re looking for a principal.” 
I had just heard about the position, so that was my first foray into SOA, 
being able to play for that group and, again, being wowed by what the 
students were producing on stage. So I had not envisioned that I would 
be able to plug into as many things as I’ve had the opportunity to do. 
As for my musical background, my mom stopped teaching in her 
classroom when she got married to my dad, and as a pastor’s wife, 
decided that it would be better for her to teach piano lessons and do 
things she could manage at home, rather than teach in a school outside 
the house. At one point she had twenty or thirty students in her studio, 
and she said as a three or four year old, that I would listen to what they 
were doing and then try to reach up to the piano and imitate them. She 
said when I started doing that for thirty minutes a day, it was time for 
me to start piano lessons. So, I was able to start piano lessons at four. 
When I got to middle school, I played flute in the band, and then when I 
got into high school, they needed some percussion players, timpani and 
secondary percussion. I got to play marimbas and xylophones, which are 
related to the piano, but also secondary percussion. Sometime in high 
school, I got involved with recorders. I was in a college town growing up, 
for my high school years, and they needed an extra recorder player in a 
madrigal group, and so they asked, “You can play that, can’t you?” And 
I thought, “Well, I think I can.” So I started playing soprano recorder, 
and then they asked, “Can you go ahead and switch to alto?” Then, “Can 
you switch to tenor recorder?” We would perform on Saturdays, and on 
Sundays I was playing in church. My sister was a freshman when I was 
a senior, and we only had one tuba player- our band teacher said, “Hey, 
could you play a tuba so we could double the section, and practice with 
your sister?” So, I picked up tuba and played tuba my senior year with 
my sister. 
 I never had a great voice, I still don’t have a great voice, but 
because of my piano background, I can sight-read pretty well. My band 
teacher said, “Hey, we are going to have auditions for show choir, could 
you audition for that? We’ll put you in the back.” [Laughs] I thought 
I could do that, so I was in show choir for part of my time, and later 
auditioned for the Illinois All-State choir. I think I got in because of 
my sight reading more so than anything else So, when I got to SOA, 
what I found was I could sit down and pick up my flute and play with 
our middle school band. Dr. Selby has allowed me to come in and 
play a couple of pieces with the symphony or with the strings group 
where there’s a piano part involved. Vocal has also been so kind and 
gracious to allow me to accompany them on multiple occasions. I love 
to accompany more than I love to perform solo. To be able to adjust 
and support exactly what a director wants just makes me feel like I’m 
doing what I was supposed to be doing on the piano. I’ve traveled to the 
Kennedy Center, and I got to play at Carnegie Hall with our vocal group-
which was an incredible opportunity-I just don’t see that I would have 
ever had these experiences in any other setting or any other school. 
Being able to be a part of those groups allowed me to better understand 
what you guys experience, and how difficult it is for you to come back 
and perhaps make up work. 
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 I think one of the things I realized early on is that teachers 
think that when you’re out for a trip, you cannot keep on doing your 
regular school work. I would come back and say, “There was no time for 
them to do any work. They’re up at six in the morning and performing, 
they’re rehearsing, and then they’re changing clothes.” When we went 
to Midwest --Peter, you were with the group at Midwest-- We’re going 
eighteen hours a day. So it’s not as if you get off the stage and you are 
able to sit down and do your math.  I was able to come back after a couple 
of those trips and say, “We have to relax this a little bit, because it is not 
realistic to assume that while students are all on a trip, that they have lots 
of time to complete the assignments.” So that’s helped us to understand 
what your perspective is, in traveling and performing and creating all 
those things. 
Hannah Elledge: Since March is Women’s History Month, who 
were some women you’ve looked up to who have had a lasting 
influence during your life?
Dr. Cook: So, my mom for sure, piano teacher and educator. She has 
a very different style from mine. She’s very soft-spoken. She’s also very 
peaceful, very quiet. But I love her dedication, her consistency, her 
organization, and a lot of those things I think influenced me. One of the 
people who I never got to meet, but who I just have so much respect and 
admiration for is Septima Clark [1898-1987] who. You all are familiar 
with the Septima Clark Parkway off I-26 in downtown Charleston. She’s 
one of my heroes in terms of looking and saying, “Here is a societal 
problem. How can I use education to fix it?” She created the Citizenship 
Schools where she taught black families all over the Lowcountry to 
read and write, teaching them to fill out papers that would help them 
own land, or providing them with voter registration papers. Her efforts 
totally transformed the Lowcountry, so that there was representation 
in the black community because all of the barriers that had been there 
had been so tied to literacy. She’s one that makes me continually say, 
“Okay, I believe that a lot of the issues that we still face today in society 
related to diversity and equitable opportunities can be addressed with 
education.” So, this is continually a question for me: “How do we do what 
Septima Clark did?” Because I have a tremendous amount of respect for 
the way she went about thoughtfully and carefully networking and using 
education to accomplish her goals. 
Lizbeth Perez: Did having your own kids influence or alter 
your role as an educator, and has recently  --Congratulations-- 
becoming a grandmother colored your perspective in any way?
Dr. Cook:  Having my own kids did help me better understand the 
perspective of a parent. For example, when we’re resolving an issue, 
we may think, “All this parent cares about is their kid.” Well yes, I get 
that, because if my kids are struggling, I care about my kids, and I 
want to know that those teachers care about my kids. That’s what it all 
comes down to. When we’re meeting with teachers and family, I try to 
continuously bring us back to the point that if Hannah is struggling in a 
class, we all want her to be successful. So one of the things I learned with 
my girls coming through was how we can all pull together to help that kid 
be successful. Having my kids in an art school has helped my perspective 
here because I was aware of the stress and strain and sometimes anxiety 
with scheduling and all the things that come with an arts education. So I 
do believe that helped. Now my grandbaby, Delilah, is just three months 
old so I’m not sure yet how she’s influencing me. But I’ve already had a 
piano session with her, and I can already tell that she’s got good pitch! 
Peter O’Malley: This school year has been significantly 
different from past years, considering the impact of COVID.  
What will you remember most from the experience of leading 
an arts school through such a tough time and how did you cope 
when things were most challenging?

Dr. Cook: I am a big believer in finding the positive in any situation, 
and seeing a challenge as an opportunity. I think some of the greatest 
accomplishments that we have had as a people have come when there is 
a challenge. If there’s no challenge, we move to the status quo and there’s 
nothing remarkable about that. What’s remarkable about this year is how 
your teachers have shifted from “I’m a teacher in person” to “I’m now this 
technology Zoom guru,” which is incredible. One of the things that we 
had looked at particularly at SOA is asking, “How can we make education 
more accessible for our artists who are traveling and participating in 
other things?” Gerard Mikell is part of an HBO program in Atlanta and 
somebody else is laying down tracks for a recording project. How do they 
access education when they are not here? We are an arts school; you all 
aren’t always going to be here. And now Canvas is out there, and your 
teachers know how to Zoom! So my takeaway would be, I know we’re 
all masked and it’s challenging, but the things that your teachers have 
accomplished are remarkable and impacting, and I don’t think they’re 
going to go away. I’m hoping that we’re going to be able to continue a lot 
of these platforms to support you as artists moving forward.
Cynthia Putney: What works of art, such as books, music, 
paintings, plays, movies or even stories you heard as a child 
influenced the way you see the world?
Dr. Cook: There’s a great essay Gloria Steinem wrote about her mother 
called “Ruth’s Song (Because She Could Not Sing It).”  That essay makes 
me a little emotional when I think about it. It talks about the perspective 
that a lot of people have of her as a person and author.  It changed how I 
perceive people who cannot sing, or play, or act, or perform and do what 
they want to do. So I may say “I want all of these students and the folks 
I’m connected with, those in my community, to have opportunities to 
take advantage of their gifts and abilities. But sometimes that path is not 
open for them. So that essay, in particular, was really impactful for me in 
terms of having a broader worldview. 
Katie Forrester: What are a few things you would still like to 
achieve as an educator or artist inside or outside of SOA?
Dr. Cook: I have a children’s book that I’ve written that I really want 
to work with somebody to illustrate and publish. It’s about heaven, 
actually, your first year in heaven. That’s one of the things that I’d like to 
do. At SOA, I’d really like for us to figure out some of the pieces regarding 
getting the information about SOA out to our community in better ways 
and opening up doors for whoever wants to audition to SOA.
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mom friend. I’m not saying you do that, Capricorn, but I am saying 
that keeping sunscreen in your backpack does not cancel out your own 
emotional distress. Do with that what you will. 

Aquarius (January 20- February 18)- Aquarius, you are 
always blaming everything on the supernatural. I believe in ghosts just 
as much as the next vaguely hippie astrology column-writing gal, but 
I promise the reason your life is so hectic is not because a mean spirit 
living in your attic is out to get you. At some point, it’s not a “universe” 
problem, it’s a “you” problem. (See what I did there?)

Pisces (February 19- March 20)- We get it! You’re one 
of the 0.0001% of people in the world who enjoys running. We see 

your fancy water bottle, and your new sneakers that Nike swears make 
you faster, and your…I don’t know what else there is. Can you tell I don’t 
run? Anyway, quit talking about the natural endorphins you get from 
running; you’re making the rest of us look bad.   

Horoscopes
by Clara Collins

Aries (March 21- April 19)- Try to start every day off on the 
right foot. Eat a good breakfast, drink a big glass of water, and don’t 
blast Phoebe Bridgers and Sufjan Stevens every morning on the way 
to school. You wonder why you feel like crying before you’ve even been 
awake for an hour, and I’m here to tell you it’s because you’re listening 
to Punisher on repeat. 

Taurus (April 20- May 20)- Taurus, I have a bone to pick 
with you this month. Don’t worry, innocent little Tauruses (Tarusi?), 
it’s not you; this Taurus knows what they did. And what they did is plan 
all their spirit week costumes five minutes before we were supposed to 
leave; nobody wants to be pinning back the ruffles on an apron so you 
can be Bob from Bob’s Burgers for character day!

Gemini (May 21- June 20)- Things are looking up for you 
this month, Gemini. I know it doesn’t feel like that right now, but it’s 
coming. You’re on the top of the rollercoaster, but don’t worry, it’s all 
downhill from here. Downhill in a good way, I mean. This was a poor 
choice of metaphor. 

Cancer (June 21- July 22)- March is a time to reflect on the 
past, Cancer. Do you remember that super embarrassing thing you did 
ten years ago? Well, now you do, and you’ll never, ever forget it! Wow, 
I’m great at this whole “giving advice” thing. Dear Abby better watch 
out! 

Leo (July 23- August 22)-  Keep practicing that perfect 
impression you can do of Bart Simpson. Will it ever come in handy? 
No, of course not. Does anyone around you enjoy hearing it? Nope! But 
do it anyway, Leo. Some people spend their whole lives wishing they 
had a “thing,” and yours is doing a pitch-perfect “¡Ay, caramba!” Be 
proud of it!

Virgo (August 23- September 22)- I know your secret, 
Virgo! Or rather, the stars do: you pretend to not know who Star Wars 
characters are just to annoy people. It worked fine with Kylo Ren, but 
you got too cocky and tried it with Darth Vader. Oops! 

Libra (September 23- October 22)- I know life is 
basically just reliving the same day over and over right now, but 

Libra, don’t start drama just because you’re bored. It seems tempting, 
but remember, you’re the master of drama. Start something now and 
your entire friend group will be fighting about whether a tiger or shark 
would win in a fight until June. 

Scorpio (October 23- November 21)- Ugh, enough already. 
You’ve been to New York City twice in your life, and watching Frances 
Ha once a week doesn’t magically change the location on your birth 
certificate to a hospital in the West Village. What do you know about 
Midtown and Tribeca that a top guide on Yelp didn’t inform you of? You 
sound like Michael Scott going to Sbarro’s for a “real New York slice.”

Sagittarius (November 22- December 21)- Sagittarius, I 
know being told not to do something makes you want to do it more, but 
don’t do it. Yeah, you know what I’m talking about. I know you’re just 
gonna ignore this, but I’ll put it in writing just so I can say “I told you 
so” three months from now. 

Capricorn (December 22- January 19)- I’m just gonna 
leave this here...nobody who calls themself the mom friend is the 

Horoscopes

Sign of the Month:
“We Can Do It!”

Demonstrated by Katerin Figueroa, 7th Grade
Photos by Ethan Butler
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Classic Movie Review: 
Heat
by Peter O’Malley

 Michael Mann’s Heat (1995) is an 
iconic crime drama many consider to be the 
greatest heist film of all time. The film focuses 
on two men working against each other: Neil 
McCauley (Robert De Niro), the leader of 
a group of skilled robbers, and Lieutenant 
Vincent Hanna (Al Pacino), an LAPD detective 
working to stop McCauley. Though the film 
has some incredibly executed and distinctive 
scenes, it’s not 
perfect. I found 
many parts of 
the film rather 
slow, and feel 
that it would 
have been much 
better if it 
weren’t so long. 
 The film 
has an excellent 
cast, and is best 
known for being 
the first to have 
scenes with both 
Al Pacino and 
Robert De Niro. 
Prior to Heat, The Godfather trilogy was the 
closest the two film legends had come to this, 
but they famously never shared a scene. So 
of course with Heat, many moviegoers were 
thrilled to see them share starring roles. It’s 
also worth noting that the choice for De Niro 
to play McCauley and Pacino to play Hanna 
could not have been better, as they have had 
experience playing similar characters before 
Heat. I’m glad they weren’t put in the film for 
the sole purpose of pleasing moviegoers. 
 Watching Heat, I was very impressed 
with some of the scenes, most notably the one 
in which McCauley and his crew intercept 
an armored vehicle, ramming it with a Mack 
truck. The five minute scene feels like no 
time at all, and its delivery is phenomenal. 
With explosions, gunfights, and a ton of 
action, the scene manages to give Heat the 
momentum a great film should start with, 
while also introducing its characters and plot. 
However, the three-hour runtime created a 
challenge with the film’s initial momentum. 
Some scenes felt slow, and the length of those 
scenes seemed unnecessary. Of course, this is 
not saying that Heat is a terrible film, I just 
feel that it could have been a lot better had it 
been thirty minutes, or even an hour less.

 Heat is a great example of how an 
excellent film can be weakened simply by its 
length. I strongly believe that this film would 
have been so much more enjoyable if it kept its 
fast pace.  The film has so many great qualities 
that I felt somewhat let down by the end of it. 
With better pacing, Heat could have been one 
of my favorite films. 

Contemporary Movie 
Review: I Care a Lot
by Clara Collins

 It’s impossible not to compare I Care 
a Lot to the infinitely better Gone Girl; both 
feature Rosamund Pike as a morally dubious 
woman who’ll do anything it takes to win and 
a whole cast of unlikeable characters to root 
against. 
 It’s obvious the creators lean into the 
similarities. The beginning of I Care a Lot 
is almost certainly inspired by Amy Dunne’s 
infamous “cool girl” monologue in Gone Girl, 
and it’s fitting that the introduction reflects 
how the rest of the movie will be: it’s like Gone 
Girl, but worse. 
 Gone Girl was a phenomenon; 
the excellent source material, of course, 
contributed to 
the fantastic, 
witty script, but it 
also had a better 
director, better 
performances, and 
most importantly; 
some meat on its 
bones. Behind the 
punchy scenes of 
Ben Affleck and 
Rosamund Pike 
setting out to 
destroy each other 
is an exploration 
of post-Recession 
America and a 
commentary on the institution of marriage 
itself. 
 I Care a Lot has...none of that. 
 Gone Girl isn’t the only movie I Care 
a Lot cribs from. It’s a kind of connect-the-
dots movie, taking scenes from a hundred 
different, better movies and stitching them 
together into one empty, pointless film. It’s 
two hours of déjà vu; you’ve seen all of this 
before.  
 I usually enjoy movies about bad 
people doing bad things, and I definitely 
don’t mind movies that are made solely for 

entertainment. But I Care a Lot is no fun. 
 It has an interesting premise (a woman 
who scams the elderly by becoming a court-
appointed guardian) and setting (how many 
thrillers have you seen set in retirement 
communities?), but it’s almost impressive how 
little the writers and director do with it. It 
should be considered criminal to cast Dienne 
Wiest as the mother of a gangster and then 
give her nothing to do other than sit around 
looking sad. 
 Even the action sequences are 
boring; often, the audience is only shown 
the aftermath of something that would have 
undoubtedly been exciting to see unfold. It’s a 
thriller that isn’t thrilling. 
 The cast is good, but the script is so 
awful it scarcely matters. The relationship 
between Pike’s Marla and Fran (Eiza González) 
is a nice touch and notable representation, but 
their lines are so boring and overdone that 
it doesn’t hit as hard as it could have. The 
ending, though, is well done—if you’ve ever 
seen a thriller before, you’ll be able to spot the 
plot twist from a mile away, but it’s a fitting 
note to end on all the same.
 Despite all this, I Care a Lot isn’t bad. 
It’s fine, aggressively average, existing in 
stange limbo, as it’s better quality than most 
low-budget thrillers, and yet less entertaining 
than any of them. 
I Care a Lot faces a fate far worse than a bad 
Rotten Tomatoes score: it’ll be forgotten as 
soon as the credits roll. 

Book Review: The Secret 
History 
by Katie Forrester

     Donna Tartt’s The Secret History (1992) 
quickly developed a cult following and a 
designation of modern classic after its release 
in 1992, its popularity enhanced today by her 
more commercially successful, Pulitzer Prize 
winning novel The Goldfinch, published in 
2014. The novel follows a group of six classics 
students in the 1980s at Hampden College, 
a fictional liberal arts college in Vermont. 
The plot is an inverted mystery, whereby the 
narrator Richard Papen reflects on the events 
leading up to the murder of his friend known 
as Bunny, beginning with his own admission 
of the crime on the first page. 
     At the beginning of the novel, Richard Papen 
has moved to Vermont to study at Hampden. 
He’s leaving behind what he describes as the 
shallowness of California to study Greek at 
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an isolated college with ivy-covered gothic 
architecture. Tartt makes it clear that the 
reader is meant to initially sympathize with our 
narrator, despite how pretentious and naive 
he appears. Desperate to erase his working 
class background, Richard becomes quickly 
enthralled by the eccentric classics professor 
Julian Morrow, who limits his students to 
a circle of five—twin siblings Camilla and 
Charles, Francis, Henry, and Bunny. It is clear 
from Richard’s inclusion into the wealthy, 
self-serious group that Bunny has an unsaid 
reputation of being idiotic and dispensable. 
After being taught by their professor that 
Greeks saw beauty in barbarism and terror, the 
group attempts 
to replicate 
a bacchanal, 
by which a 
local farmer is 
i n a d v e r t e n t l y 
killed. When the 
farmer’s death 
is revealed to 
Bunny, Henry 
m e t h o d i c a l l y 
convinces our 
narrator to plot 
to murder Bunny 
to keep the secret 
of the farmer.
Tartt’s attempts 
to make her 
c h a r a c t e r s 
m o r a l l y 
ambiguous and 
complex fall 
short in their appearance as immature, one-
dimensional, and unrealistic in their complete 
lack of empathy. While the novel aims for a 
narrator who slowly descends from good to 
evil, Richard’s internal dialogue is so hollow 
that when he becomes a bystander to such 
a heinous act, it doesn’t feel like a loss of a 
character. Tartt also repeatedly insults the 
intelligence of her readers. While the prose is 
pretty, the character motivations and the plot 
itself are nonsensical. She wants the reader 
to humor her in believing that a group of 
pretentious nineteen year olds in the 1980s 
would unironically write only in quill pens and 
spend their days translating Homer while the 
rest of the college parties and plays joystick 
video games. 
Tartt, a female author, makes the only 
female character in the novel the object 
of the majority-male group’s desire and a 
damsel in distress void of personality. This 
is essentially a byproduct of the entire novel 

being concerned more with aesthetics than 
meaning. The universe of the novel relies too 
heavily on overrefined prose and repeated 
imagery of classical academia that serves no 
purpose except to indulge the author herself.  
 The novel was generally praised by critics for 
being a well-paced and sophisticated modern 
classic, with some critics likening her to a 
modern Charles Dickens. However, these 
praises are far from deserved. Tartt’s novel 
lures you in quickly with its vivid imagery and 
promise of a murder mystery from the first 
page, but I’m unable to equate it to more than 
a mass-market paperback mystery. As a reader 
who enjoys Stephen King, had the novel been 
marketed to me as entertainment rather than 
some kind of high art, I would likely be a fan 
of Tartt’s, yet its undeserved self-importance, 
lack of humor or self-awareness, and numerous 
plot holes are too glaring to deserve critical 
recognition.  

Classic Album Review: 
Under the Table and 
Dreaming
by Ethan Butler

 The first studio album released by the 
Dave Matthews Band, Under the Table and 
Dreaming (1994), was a new and different 
amalgamation of different instruments and 
musical styles that aren’t usually combined, 
but proved to be immensely popular, bringing 
the band into the national spotlight for the 
first time. Under the Table and Dreaming 
was released during a revival of the jam 
band genre, during the early to mid 1990’s, 
and the album produced many of the Dave 
Matthews Band’s biggest hits, and also many 
fan-favorites played at concerts.  Under the 
Table, along with the follow-up album Crash, 
brought the band four Grammy nominations 
and one win, for the Best Rock Performance by 
a Duo or Group category. 
 The Dave Matthews Band’s unique and 
full sound came from the variety within the 
band, both in its members and the musical 
direction each song took. The band was formed 
in 1991 by Dave Matthews, who was working 
at a bar in Charlottesville, Virginia, where 
he met the band’s future saxophonist, LeRoi 
Moore. After a few months, the band had a 
tentative lineup of two guitarists, saxophonist, 
fiddler, bassist, and a dummer, all living in the 
same part of Virginia. After releasing an EP in 
1991, the group began working on Under the 
Table and Dreaming. Many of the tracks on 

the album had accompanying musicians from 
outside the band, such as John Popper of Blues 
Traveller being featured on the harmonica on 
“What Would You Say.” Another song, “Dancing 
Nancies,” tells of the protagonist wondering 
how different his life could have been if he was 
born as someone else. “Rhyme and Reason,” 
the fourth track on the album, takes a heavier 
approach instrumentally, with instruments 
being electronically distorted, and deals with 
addiction and it’s side effects. “Warehouse,” 
another track, features some early elements 
of jam band music that the band would 
become well known for. The longest song on 
the album, at a little over seven minutes long, 
the song has two different melodies that it 
switches between, from a serious part, driven 
by an almost frantic sounding violin, to a 

more upbeat, almost tropical sounding section 
based off of “Louie Louie” by the Kingsmen. 
The most popular single from the album, 
“Ants Marching,” fittingly has a march-style 
drumbeat, and it is still one of the band’s 
biggest hits. The title of the album is derived 
from the lyrics of “Ants Marching.”
 Under the Table and Dreaming was 
incredibly popular when it was released, as the 
band had a full, new and interesting style that 
was refreshingly different from the second 
generation of jam bands, which had become 
stagnant by the 1990’s. The following albums 
from the Dave Matthews Band continued to 
improve and expand upon the band’s style, 
with the next album released bringing the 
group their first Grammy. 
#42 works in the high school 
building
#37 is an arts teacher
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SOA Athletes Begin Spring Sports Season
by Giovanni Cusatis

Applause caught up with Sara 
Coggins, Lillian Sustaita, Natasha 
Kavarana, and Kylie Crookes to 
see how their spring seasons are 
going.

Senior Sara Coggins has 
played varsity soccer for West 
Ashley  since her freshman 
year. She plays outside mid, 
striker, and occasionally center 
attacking mid. Her biggest 
accomplishment, she says, is 
gaining confidence and “not being 
afraid to shoot and take the ball.” 
Her goal this season is to work on 
her footwork and shooting. Sara 
and her team are 5-4 so far this 
season. 

Senior Lillian Sustaita runs 
track for Stall. She has been running 
track since she was ten and has been 
on many other teams such as Mt. 
Pleasant Track, Mercury Rising, and 
Hanahan. She runs four different 
events: the 100 meter hurdles, the 400 meter
hurdles, the 400 meter (one lap around the track), and the 800 meter 
(two laps around the track). She holds the school record for the 400 
meter hurdles. One of her goals this season is to 
beat her record and get a time under 1:06. Her 
other personal goals are to run the 400 meter dash 
in under 59 seconds, and run the 800 meter run in 
under 2:30. She missed her first meet because of an 
ankle injury but plans to return this week.

Natasha Kavarana, a junior, is the number one 
ranked tennis player in the state for her age group. 
She plays tennis for an academy in Mt. Pleasant called 
LTP. She became interested in the sport because her 
brother played it, and has participated since she was 
four. She is currently ranked in the top seventy in 
the nation, “Which was a pretty big deal for me,” 
she says.  She plays tournaments every weekend and 
in her most recent tournament she placed 6th. Her 
personal goal for the season is to make the top 50 in 
the country.

Kylie Crookes is a freshman, who runs track 
for Wando. She runs three events: the 4 x 400 (mile 
relay), the 4 x 800 (two mile relay), and the 800 
meter (two laps around the track). She has been out 
with a hip injury for the first part of the season, but 
expects to run later in the season. Her personal goals 
are to bring her 400 meter down to 1:05 and her 800 
meter down to 2:22.

Sara Coggins

#16 & 45 recently came out of retirement to 
rejoin SOA. 
#14 is a "Teacher of the Year" and has won the 
Kiawah Marathon.

College of Charleston School of the Arts Festival: Arts under the Oaks will offer an 
entertaining day of musical theatre, dance and opera. Featuring performances by the 
College’s Department of Music alongside the Department of Theatre and Dance, the 
event will take place on April 10 and 11 from 10:00 a.m.- 6:00 p.m., in person, outdoors 
at the College of Charleston Stono Preserve. In-person audience capacity is limited, and 
social distancing/face coverings are required. A livestream option will be available, as 
well. 
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Looking Back on SOA’s Past 25 Years
In celebration of SOA’s 25th anniversary, each month 

we will be revisiting moments from 1995 to 2020.

The first Applause graduation cover, designed and created by Craig 
Baurley. See page 8 to learn what Craig is up to . Among the graduates 
on this cover are Alison Palmer (top right), Baurley (third row, third 

from left), Sasha Shaw Spare (second to last row, left), and Justin 
Babcock (bottom row, second from left), all featured in this issue.

Applause Archive

Ms. Robin Grieg and her Mock Trial team qualified for 
the state competition recently, the only team from CCSD 

to do so. Though this year’s Mock Trial was conducted 
via Zoom, it still followed the same format: Opening 
statements from plaintiff and defense, three plaintiff 
testimonies, three defense testimonies, and closing 

statements from plaintiff and defense. Though SOA did 
not win the state title, they did earn the “Professionalism 

and Civility Award.” According to Ms. Grieg, the team 
“showed a lot of grit and resilience. I’m so incredibly 

proud of them for representing SOA so well.” 

Provided

Mock Trial Team Wins Big
by Ella Fritz
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90s Trivia

by Charlie Hastings
In the spirit of the 90s throwback edition of the Applause, we’re going 
back in time this March to ask students what they know about the 
newly trendy decade. If flannel shirts, grunge rock, the middle-part, 
and even Macaulay Culkin can come back, then why can’t old trivia?

Questions:
1. Who fronted the grunge rock band famous for hits such as “Heart-
Shaped Box” and “Smells like Teen Spirit?”
2. Who was Russia’s first elected president, elected in the 90s?
3. What was the federal minimum wage for most of the 90s?
4. What was the name of Bill and Hillary Clinton’s cat?
5. When did the Google search engine debut?
6. In what year did the show Friends premiere?
7. In what year did the OJ Simpson trial reach a verdict?
8. What famous bisexual rockstar passed away in 1991?
9. What was the name of the first cloned sheep, cloned in the 90s?
10. What 90s era phone was famous for never breaking despite being
dropped off buildings and crushed by heavy objects?

Answers 

1.Kurt
Cobain

2.Boris
Yeltsin

3 . $4.25

4.Socks

5 . 1995

6.1994

7.1995

8.Freddie
Mercury

9.Dolly

10.Nokia

1. Kurt Cobain
2. Gorbachev?
3. .25
4. Socks
5. 1997
6. 1994
7. 1999
8. Freddie
Mercury
9. Betty?
10. Nokia

Susan White
9th Grade

6/10

1. Harry Styles
2. Camilla Cabelo
3. 2 dollars?
4. Scarf?
5. 1994
6. 1994
7. 1994
8. Freddie
Mercury?
9. Fred
10. Nookium?

Hannah Pinckney 
and Rylee Nolan

6th Grade

2/10

Photo by Ethan Butler
Photo by Ethan Butler

90s Throwback Spotify Playlist
by Katie Forrester

Visit “SOA Applause” on Spotify or scan the code below to listen.

“Don’t Speak” - No Doubt 
“1979” - The Smashing Pumpkins 
“Disco 2000” - Pulp
“Fade Into You” - Mazzy Star
“Dreams” - The Cranberries 
“Only Happy When It Rains” - 
Garbage 
“Celebrity Skin” - Hole 
“Criminal” - Fiona Apple 
“Cannonball” - The Breeders 
“Around the World” - Daft Punk 
“Alright” - Supergrass
“On A Plain” - Nirvana 
“Coffee & TV” - Blur 
“Creep” - TLC 

SOA Calendar
by Thea Putney

Friday, April 2nd: Early-Release Day
Monday, April 15th: E-Learning Day
Tuesday, April 16th - Friday, April 19th: 
Spring Break

#28 teaches middle school
#30  does not need to read The Stranger in 
translation. 
#34 has a brother on the SOA faculty
#46 was a Raptor during high school
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Help young Help young 
Ms. Lasley  Ms. Lasley  
find her copy find her copy 
of of The Giving The Giving 
TreeTree!!

SOA SudokuSOA Sudoku

Retro Word Retro Word 
SearchSearch



“Meeting my future 
husband.”

-Ms. Meltzer, Attendance

What’s the best 
thing about the 

90s?
by Ethan Butler and

Kenya Hines

Question of the MonthPage 32 April 2021

“Being able to teach without 
the distraction of cell phones 

or emails.”

-Dr. Selby, High School 
Strings

“Fanny packs.”

-Dylan Sweeney, 8th Grade 
Theatre

“Google and Tickle Me 
Elmo.”

-Mr. Lyons, High School 
Math

“Baggy pants, Jordans, and 
snapbacks.”

-Gio Vasquez, Ramere Kelley, 
Justin Gilliard, and Agegnu 

Stanfield, Freshmen

“Music and flannels.”

-Linnea Ransford, 
Sophomore Vocal

“Grunge,  and punk music 
gaining popularity.”

-Emma Hales, Senior Strings

“Awesome swagger 90’s 
clothes and mohawks.”

-Callum Rennie, 6th Grade 
Theatre

“The outfits.”

-Zach Brinegar, Junior 
Theatre

“Jennifer Aniston”

-Ned Walpole, Senior 
Creative Writing
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